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EDITORS NOTE 


Welcome to /PTOWN's fifth year! This 1s my last note as editor of UPTOWN, In 
recent times I have had very little spare time to devote to the magazine, hav- 
ing married and just had a baby. I will still contribute to the magazine now 
and then (and TIL still follow "F's career with interest!), but Lars O. Einarsson 
will take over as editor from this issue. The past four years have been a lot of 
hard work, but I have thoroughly enjoyed working on the magazine. The re- 
sponse has been phenomenal: we started as a small fan magazine, with a cou- 
ple of hundred readers (mostly in Europe), and now our worldwide circulation 
is around 2,500 copies of each issue. I think the magazine will continue to 
grow and improve, and I wish Lars and the UPTOWN staff the best of luck for 
the future! 

Our first coverage of F's 1995 European tour was included in UPTOWN #18, 
April 1995. The intention was to follow up the initial article with an in-depth 
tour report in July, but we did not have enough detailed comments and de- 
scriptions to put together a first-rate report. We had to qather more informa- 
tion, but, finally, here 1s the full report. IT hope you'll enjoy it. This issue also 
contains an interview with Mayte and a closer look at The Gold Experience, 
which 1s getting a warm reception from critics and fans alike, and looks likely 
to become "s best selling album in a very long time. 

Beginning with this issue, we have new subscription routines which will 
make it much easier for you to know when it is time to re-subscribe. Read more 
about this on page 26 in the subscription column. Note also that we have a 
new snail mail address and a new e-mail address [see below]. For questions 
concerning anything other than the magazine or subscriptions, we refer to our 
new Hello section (due to overwhelming correspondence). As I have pointed 
out many times in the past, the magazine is published some time during the 
month of publication (January, April, July, and October), not necessarily on 
the first of the month. 


Magnus Nilsson 


UPTOWN - the independent magazine for s fans and collectors - is published quarterly (January, 
April, July, October). In addition to these issues, a fifth special issue 15 published yearly. 


Lars O. Einarsson .......... Editor-in-chief, art director 

Per Nilsen |... Research and features editor 

Harold Lewis soncererreerenerr US representative, contributing editor 
David J. Magdziarz ......... Contributing editor 

Axel Engelhardt ............. News and photo editor 

Catharina Gustafsson ...... Assistant editor-in-chief 

Dennis Roszkowski1......-.. US assistant 

Henrik Holmberg ........... Subscriptions co-ordinator 

Maxime Burzlaff..........-.. WWW maintainer 


Editorial address: JPTOWA * P.O. Box 142 + 5-453 23 LYSEKIL * Sweden 
E-mail: editorial@uptowr.se 
Internet: http: www710.univ-lyon1.fr/-burzlaff/uptewn.html 


Contributions to the magazine are much appreciated and will be fully credited. For questions concerning arything other 
than the magazine or subscriptions, we refer to our Hello section (due to overwhelming correspondence). 


Girl 6 mini-feature in Crucial written by Louis R. Troha. Kind thanks for help and input to this 
issue ga to: fhe e£ family (for news and updates), Impact, Laurance Harris, Mary, Kim & Dawn, 
Jugghead & the long-hair dude, Cyril, Eric S$. Przybylski, Jan £ Inez (Edel Germany), 

Jonas Lindqvist (Edel Scandinavia), Eric Adrians, Carl J. Einarsson, Fredrick Karlsson, S.H. Roque, 
Sam Sandberg, and Magnus Milsson. 


Front cover photo by Randee St. Nicholas W EA. 
Page 2 photo supplied by Harry v. Ders and Roy de Beunje. Page 27 photo by NPG. 
Back cover art work by Andrea Lange (photo courtesy of Edel Germany). 
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The Gold Experience 

The Gold Experience was finally released (under the name 
e) September 22nd (Europe) and September 26th (USA). 
All song lyrics are included in the package except for "P 
Control,” the song formerly known as "Pussy Control,” r 
named byes to avoid possible censorship difficulties, e 
the deletion of the lyrics as well. 

The original 13th song, "Days of Wild," has been taken 
off the album. Mayte told UPTOWW: "That was taken out, 
because we have ather plans for this song..." But, from what 
eF told MTVAVH-1 when he visited them August 22nd, we 
wort be hearing "Days Of Wild" again. 


"Eye Hate U” 

"Eye Hate U” (with the subtitle The Hate Experience), Ps 
second single from The Gold Experience (following "The Most 
Beautiful Girl In The World" single from spring 1994) was re- 
leased September 12th. The B-side is the "Quiet Might Mix 
by Eric Leeds" of "Eye Hate U.” The single peaked at no. 12 
at the US &iffboard Pop charts and no. 3 at the R&B charts. 
In the UK, it peaked at no. 20, 

A maxi-single, was released on September 18th. It in- 
cludes only mixes of "Eye Hate U^: 7" Edit w/o Guitar, “Al- 
bum Edit,” “Extended Remix; "Quiet Might Mix by Eric Leeds,’ 
‘Album Version.” 
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Ihe Versace Experience 

The showing of the Versace collection during Paris Fash- 
ion Days (öth, Sth and July 10th), at Le Ritz in Paris, fea- 
tured "orginal music composed bye+* and there is talk of 
releasing the music on CD in Italy. 

Tapes called The l/ersace Experience (Prelude 2 Gola) were 
passed nut to all the spectators, including Madonna. The 
tracks included samplers of the following: "P Control" [club 
mix] / “shhh” (from The Gold Experience) / "Get Wild" [In 
the House mix] (from “Get Wild" maxi-single) / "Eye Hate LI" 
[Quiet Might Mix] (from "Eye Hate LI maxi-single) / "319" 
(fram The Gold Experience] y "Shy" (from The Gold Experi- 
ence f "Billy Jack Bitch” (from The Gold Experience) f "Son- 
my T." (from Madhouse 24) y "Rootie Kazootie” (fram Mad- 
house 24) / "Chatounette Controle" / "P Control" [Control 
Tempo] / "Kamasutra Overture 45" (from Kamasutra) Free 
The Music” (fram "The Good Life" US maxi-single) / Seque / 
"Gold" (from The Gold Experience). 








E un * $ P ri 2H E E E 
E LOS sal a | sw EEE 
uw B8 Fy Molte da [e E. ^ X. | 


2 your t = say = Jove Ulin spite of my slavery 
Were both ers re life 





are agro coe are Hit Cc 
x ekta mbo U ask aby friend 
= Jove U do U Jove Me? F 
Hoc mi] history sing py br i 
What sing will Pour t ildren teach” E. 
The Emancipation Prockmation is uzc]funthisrtur Ga: 
Teac don tbe walls ia wer us bicker Ped 
| many-yearswe fought yorur- e B 
stroke of your pen coukl conquer — 
Every sin oar actions bore 
" dmplore the goodness. that's in al] of us 
i An examiple-tie nota «fás! set 
F d when this fife is ofer 









What li be js mhar U sel 
The Dam isis 
The Dado ing! 





Ty p Ne the message 
Heed the NA the call! 


= love U Virg U- AES Me? 
-F 

Emancipation 

During s#"s Love 4 One Another performance on Septem- 
ber 8th, pink sheets of paper were handed out to the crowd. 
On the papers was a poem by«# entitled “Emancipation.” 

In the Esquire Gentleman interview and on the Septem - 
ber 18th Love 4 One Another performance, «$^ was talking of 
Ermancipation as his next album: "52 songs - 80 dollars - 
save your money.” 
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"Rock Hi Roll Is Alive (And It Lives In Minneapolis)” 

Duringef^s Love 4 One Another performance on Saturday, 
September 9th, he talked a lot about Lenny Kravitz's new 
album, Circus, and his single, “Rock n' Roll Is Dead." sF said 
Lenny was his homie, but he disagreed with the song. He 
called out, “Rock ré roll is alive and it lives in Minneapolis!” 
and led the crowd in chanting this. 

Qn Wednesday, September 13th, a new song bye enti- 
tled “Rock N° Roll Is Alive (And It Lives In Minneapolis)” was 
debuted wer KDWB-FM radio in Minneapolis. The song was 
recorded on Tuesday, September 12th. An instrumental mix 
of the song was played on September 15th, containing sam- 
ples of the erowd's chant from September Sth and samples 
of the DJ from his program of September 13th. 

A longer version of the sang was also played over the PA, 
at the Love 4 One Another listening party on September 
18th at Paisley Park, where pink sheets of paper with the 
lyrics to the song were handed aut. The sheet ends with the 
credit "Thanx Lenny, call me in Minneapolis.” 

“Rock N° Roll Is Alive (And It Lives In Minneapolis" is 
planned to be the B-side of «$*s forthcoming "Gold" single. 


Esquire Gentleman interview 

In the USA there is a cover story on eF in the Special 
Autumn 1995 issue of Esquire Gentleman magazine (not to 
be confused with the regular monthlyissue of Esquire mag- 
azine). This interview was given to Julie Baumgold for Es 
guire while e# was in Miami for his birthday. 

In the interview, e continues to bemoan his recording 
contract with Warner Bros., and announces that he is work- 





ing on some fifty songs for the first project he plans ta re- 
lease after his Warner contract expires, the album to be ti- 
tled Emancipation. 

In addition ta the interiew, there are three full colour 
photographs by Richard Avedon, including the cover shot, 
ofe# wearing Versace clothing, and two sketches of e£ mod- 
elling costumes designed for him by Versace for his upcom- 
ing Golf Experience tour. 


Hew York and Washington. DC visits 

Following the August 19th Love 4 One Another perform- 
ance, e^ flew to Mew York City to preview The Gokf Experi- 
ence for MTV and WH-1 (co-owned, same building) on August 
fend. He arrived at their offices with a bodyguard and Rob 
Light. He said “Good morning” talthou gh it was after 5 pm), 
and entered a sound wired room with about 20 staff mem- 
bers from MTWV/vH-1. An MTV VP welcomed "a big star" to 
the room, and they started to play the entire CD from start 
to end. «f^ sat concentrated during the whole listening, but 
the assembled staff was jamming in the seats. At the end of 
the album e£ said, "Thanks for enduring the madness," and 
there was a loud applause. No one really knew what to say, 
when an MTY person asked, “Next time, can we bring a 
dance floor? I couldn't sit still!" s¥ smiled and said, "Sure." 

In the early hours of Monday morning, August 21st, e 
unexpectedly took the stage at the Chaz & Wilson Grill in 
New York. The Sunday night house band spotted him and as 
is the tradition at the club, they invited him up an the 
stage. eE popped up and borrowed the quitar from the 
band's quitarist and performed "I Wanna Be Your Lover." He 
continued playing quitar for about half-an-hour, stu pefying 
the owners and audience alike. 

ef left New York for Washington DC on August 22rd, 
where he was to play The Gold Expenence for BET (Black En- 
tertainment Television). 


“The Video Experience” 

Saturday, October 10th, there was a party at Paisley Park, 
where £^ and The NPG were shooting videos, including “Rack 
N“ Roll Is Alive (And It Lives In Minneapolis), " "Days Of 
Wild," and "Gold." After the shooting there was a short live 
performance: “We March," “Love... Thy Will Be Done" (ef 
dedicated it to Warner Bros. for releasing The Gold Experi- 
ence, and said he would love them if they will release Exc 
dus), and “Starfish And Coffee.” The short performance was 
originally planned to last longer with songs like "Purple 
Medley," "If I Was Your Girlfriend," "Wick Waiting," “Mew 
Power Generation," and "Rock N° Roll Is Alive (And It Lives 
In Minneapolis).” 


Showgiris 

The $40 million, NC-17 rated film Showgiré opened on 
over 1,300 screens in the Us on September 22nd amid a 
great deal of hype and promotion. Two # compositions, 
"319" and "Ripopgodazippa" are in the movie but do not 
appear on the soundtrack album. Apparently, Warner Bros. 
only granted a licence to use the songs in the film. The film 
starts Elizabeth Berkley as Nomi Malone, an ex-prostitute 
turned stripper that will do anything to realize her dream of 
being a Las Vegas showgirl. The film received mostly nega- 
tive reviews, with some critics going so far as to say it was 
the worst movie of the year. 

Initially, according to director Paul Verhoeven, ef was 
going to write all of the music for the film, but then s$*s 
problems with Warner Bros. escalated and he was not able 
to do it (Dave Stewart eventually took over). However, F 
still wanted to contribute. 
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Glam Slam West closes 

On August 20th, e permanently closed his Los Angeles 
nightelub, Glam Slam West, and issued a press release on 
August 21st that announced he would be selling both the 
club and his suburban Bel Air home to reside full time in 
Minneapolis because he “is basically a happier, healthier 
person, able ta be more creative when he is surrounded by 
positive influences." 


ef cancels 
Concert for the Hall of Fame and Saturday Night Live 
George Clinton and Larry Graham represented the funk at 
the Concert for the Hall of Fame in Cleveland on September 
end. ##° did not perform, nor did he play the aftershow. An 
announced performance bw s# and The NPG on Saturday 
Niehtlive September 30th was also cancelled. It 1s rumoured 
that NEC (the Ty network) wanted eF to give them a copy 
of the song lyrics for their censors to go over, so he didrit 
say anything out of hand. Anyway, he refused, then Satur- 
day Wight Live countered by telling him that he would have 
to lip-synch. This was the reason for the final pull-out, al- 
though a press release said it was for “personal reasons.” 
However, other sources says the reason e^ cancelled the 
show was because he was very sick that week with the flu. 


Kamasutra 

The Kamasutra project (see the Mayte interview) which 
was originally planned to premiere in December 1895, has 
now been postponed to "sometime in 1906.” 





Mayte releases 

MPG Records/Edel has released a "em by Mayte, "If 
Eye Love LI 2Night," from her forthcoming album Chr GT The 
Sun: "If Eye Love U zZMight" (Radio Edit), "If Eye Love U 
2Might” (Album Version), “If Eye Love U Night” (Spanish 
version], "The Rhythm of Your Heart." 

MPG Record s/Edel will release Mayte's debut album, Child 
Of The Sun in Movember. Read more about it in this issue's 
Mayte interview, 


HPG videos 

Following "Get Wild," two new videos from The NPGS 
Exodus have appeared. "Count the Days" premiered on cable 
channel Black Entertainment Television (BET) in the USA on 
August 30th. e appears veiled in the video as Tora Tora, 
and the clip features footage from the Martin Luther King 
March on Washington. 

BET premiered "The Good Life" video in the USA on 5ep- 
tember 14th. The live performance video was filmed at Glam 
Slam Miami in June while ef^ was there to perform his birth- 
day shows. Many fans appear as extras. 


HPG releases 

The USA version (MPG Warner Bros.) of "The Good Life" 
maxi-single by The MPG includes: "The Good Life" (Album 
version] 5:48 / "The Good Life" (Bullets Go Bang remix) 
5:14 / "The Good Life" (Big City remix) 5:05 £ "Free The 
Music” (non-album track) 1:47 / "Get Wild" (In The House 
remix) 6:14 £ "Get Wild" (Club mix) 5:41. 

The European version (MPG/Edel) includes: "The Good 
Life" “Platinum People edit) 412 / “The Good Life” (Plati- 
num People mix) 6:40 / "The Good Life" (Dancing Divaz mix) 
6:40 / "The Good Life" (Bullets Go Bang remix) 5:14 / "The 
Good Life" (Big City remix) 6:05 ¿“The Good Life" (“Album 
version) 5:48, * 12" vinyl eliminates these tracks. 

The HPG's CD-single "Count The Days" was released in the 
UK at the end of September. It was orginally released by 
NPG Records/Edel in Europe at the beginning of July: "Count 
The Days" (Edit), "Count The Days" (Album Version), "New 
Power Soul.” 
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Exodus 

Concerning the US release of The NPG album Exodus by 
Warner Bros., e$" said during the September 19th Love 4 One 
Another performance at Paisley Park that the album will not 
be released for six months. 


The HPG promo tour 

Mayte, Sonny T. and Mr. Hayes have been touring Europe 
promoting their album, Exodus and single, “Count The Days," 
by visiting radio stations and giving interviews, They have 
been in Germany, Holland, Spain and Italy. Mayte sat for an 
interview which has now been published in the UK magazine 
Icon. She was also interviewed for this issue of UPTOWN, 
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Loops zt: 

sonny T. and Michael B. shale aed a CD called E 
Loops for musicians and producers earlier this year on East- 
West Records. The record contains numerous samples, which 
people can use or put in a continuous loop. The purchase of 
the album includes the copyright use of all the tracks, which 
may be the reason why the CD is quite expensive ($99.95), 
The album was produced by Marc A. Pfafflin, whois working 
at Paisley Park, and was on tour with Fin March. 
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24 

The third Madhouse album, 24, has been completed for 
quite some time. In fact, the six main tracks were recorded 
in July 1993 (01 A European release by Edel is currently 
being discussed. 

The album contains six tracks and three seques: "17," 
“Rootie Kazootie," "Space," "Guitar Seque," "Asswhuppin' In 
A Trunk," “Ethereal Segue,” “Parlor Games," "Michael B. 3eg- 
ue," and “(Got To) Give It Up" (a Marvin Gaye cover, with 
vocals by Mona Gaye). The principal musicians are: Eric 
Leeds (horns), e£ (keyboards), Levi Seacer, Jr. (guitar), Son- 
my T. (bass), and Michael B. (drums). 


Girl 6 


Directed and produced by Spike Lee, the forthcoming film 
Gir! 515 based on a screenplay written by the playwright, 
Suzan-Lori Parks. It is the story of an aspiring actress 
down on her luck, portrayed by Randle, who takes a Job 
in a phone sex business in order to finance her trip to 
Hollywood, to rejuvenate her career, but finds herself 
becoming attracted to its world of uninhibited role play- 
ing. Girl 8 is a very good, very funny, and stylistic film. 
Though the film contains little bits of underlying social 
commentary, it is not the type of political film that is 
usually associated with Spike Lee. Some may feel the 
premise itself seems slightly sensational or that it would 
not make avery good film, but it is well-made and full of 
humor, seriousness, imagination, and very good direction. 
Whereas elements of the overall evolution of the main 
character are somewhat predictable, the script is well- 
done and mostly well-paced. The film begins fairly slowly 
and the underlying plot is told in a rather straightforward 
manner, but the office phone sex scenes and fantasy 
scenes are the opposite cases and made in a style all 
their own. The acting is mostly first rate and the film 
contains a star-studded quest cast. Not only is the hu- 
mor seen in the sheer absurdity of the behind -the-scenes 
of the phone sex industry and the blatant exposure of 
some corversations and fantasies, but also by taking ad- 
vantage of people's own nervous tension about sex and 
sexual fantasies, which are very touchy topics here in 
America for some reason. 

Spike Lee himself attended the advance screening here 
in Chicago at the Chestnut Station Cineplex Odeon Theat- 
ers on Wednesday, September 27th 1995. He and an asso- 
ciate sat two seats to my right in the row behind me, 





Drum Fever — | 

Theinstrumental debut album m drummer Bibi Armen, 
called Drum Fever, has been released in Europe by MPG 
Records/Edel. Armen and his band are featured for some sec- 
onds in The Beoutiful Experience TV film (and he was the 
then 12-year old wonder kid we listed as Eric Leeds drum- 
mer in UPTOWW #135, April 1994). The record contains ten 
tracks: “Gothic Metal," “El Mambo Tigre," “Jungle Jazz," 
"Crazy Fingers," “Nowhere To Be Found/Rainbow," "Leilas 
Dance," "Armenian Spice," “salsa And Peppers," "Giant 
Steps" [John Coltrane cover], and “Crash Of The Planet 
Earth.” 


wo: 


Kahoru Kohinimaki 

Japanese artist Kahoru Kohiruimaki who recorded two 
Prince -penned songsin 1989 ("Mind Bells,” and "Bliss" has 
released a greatest hits album called White — Kobby Gest B9- 
"85, It contains "Mind Bells” and a new recording of "The 
Most Beautiful Girl In The World" in Japanese, which uses 
e recording with new lyrics by Kahoru. 


PC Guide CD-ROM 

The UK computer magazine PC Guide issue 1, July 1995, 
included sf" s video "Interactive" from the sF Interactive CD- 
ROM. 


The return of Rosie? 

ón September Sth, Rosie Gaines attended a live chat on 
America Online, a US Internet serice. She was very forth- 
roming with the fans and besides her new Motown album, 
Closer Than Close, spoke of why she left The New Power Gen- 
eration, and of how she is considering rejoining the band 
aseF recently invited her back. 


Hew Book 


There is a new CD-sized book on s" called The Complete 
Guide due out this October. 


observing, commenting, and taking notes throughout the 
film, complete with flashlight and clipboard. Hopefully, 
they noted my and the rest of the audience's surprise and 
enjoyment of the film, as well as its music. After the film, 
surveys were handed out with a range of questions, of 
course including the music (as well as the Spike Lee hot- 
topic, race [no, I did not mark the space “Human."]). 
spike Lee was polite and very accessible, signing auto- 
graphs and taking in comments from people willing to 
approach him, though some just do not know when to 
shutup and stop being so intrusive. 

The film was shown without opening or closing cred - 
its. Though there will more than likely be changes before 
the early 1996 release of the film, a complete, represent- 
ative soundtrack may prove to be quite difficult. Barring 
one piece of classical music, the rest of the music for the 
entire 1:55 advance copy of the film comprised of a total 
of 23 songs by Prince or associated artists: “Raspberry Be- 
ret," "Take Me With LI," “Housequake,” "17 Days," “Nasty 
Girl," "Haw Come U Dort Call Me Anymore,” “Darling Nik- 
ki," “Erotic City,” "4 The Tears In Your Eyes," “Screams Of 
Passion,” "Girls And Boys," "Power Fantastic,” “Sign 0 The 
Times," “Hot Thing," "The Cross," “Adore,” "Pink Cash- 
mere," "Nothing Compares 2 U” (Prince with Rosie 
Gaines), “Money Don't Matter 2 Might,” "Oilean," "Deuce 
& A Quarter,” “Count The Days,” and “Sometimes It Snows 
In April." The majority of songs are used effectively in the 
film and are heard in most of their entirety. Given the top- 
ic of the film, using Prince music is not very shocking. 
However, the extent of the use af his musicis surprising, 
which will no doubt cause great joy amongst those who 
like him and great irritation to those who do not. 


The Love 4 One Another Experience 
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Welcome #2 One Another 
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eF announced in June 1995 that he was opening Paisley 
Park, his Chanhassen, Minnesota recording complex, to the 
public as a "community recreation centre" and he inaugu- 
rated this new project by performing there on June 17th 
[see Crucial, UPTOWN $20]. Further public events were anx- 
iously anticipated, but none followed until August 1st, when 
the studio complex began to be open to the public an a reg- 
ular basis for a $5 admission fee on Tuesdays-Saturdays 
from 8:00 pm -1:00 am. This new program was called Love 4 
One Another. Interestingly, the song "Love 4 One Another" 
Was played on several radio stations in the background in 
advertisement spots for the events. 

A mini-MPG Store was set up where + merchandise could 
be bought. Juices and waters were available for purchase as 
refreshments. The centre was strictly non-alcoholic and open 
to all ages but therefore also subject to the town's 1:00 am 
closing time. Unreleased videas (like “Same December" and 
"18 & Over") were shown and music was played by local DJs 
until performance time. Local bands performed from approx. 
midnight to 1:00 am, but Saturday nights become special. 

ef performed live for the Love 4 One Another audience 
ño less than 12 times. Admission when e$ was scheduled to 
perform was raised to $20, and entrance was limited ta the 
first 500 people. Unless otherwise is noted in our report 
below, advance tickets were not available. The activities 
closed with a party, Wednesday September 20th, 


Saturday, August 5th 

"1298" [intro] - “Endorphinmachine” / "Shhh" "Days Of Wald” "The 

Most Beautiful Girl In The World" / "P Control / "Letitga" // "Pink 
Cashmere" f Oriental intra - "7" / "Now" - "Babies Makin” Babies" / "Funky 
Stuff" ¿“kn Tight’ / "Johnny" / "The Cross" (60 minutes). 
Advance tickets were sold. Doorsopened at 3:00 pm, but due 
to technical problems with his quitar effects pedals and the 
computer equipment responsible for generating samples, "F 
did not take the stage until 11:45 pm. The original plan far 
the concert was for the entire Gold Experience album to be 
played live as well az a few tracks from Exodus, but that idea 
changed in light of the technical problems and a Chanhassen 
fire ardinance that says public events must be finished by 1 
am. Instead, a shortened version of the March 1895 Europe- 
an tour show was played. DJ Brother Jules was playing music 
(as usual) and he asked if the crowd was ready for The Got 
Experience, so he played "Eye Hate LI" over the PA, 

The concert started with the intro used on the Act IT tour 
for "1999" and it went straight into "Endorphinmachine". 
But «£^ left out most of the lyrics and cut this song very 
short. “shhh” followed, also short since they stopped it 
right after "Candle light...” The MPG Operator said, “Wel- 
come to the dawn. You have just accessed The Wild Experi- 
ence." They played a pretty good version of "Days of Wild." 

eF went into "The Most Beautiful Girl In The World" when 
the MPG Operator said, "Please access another experience. 
You have just accessed The Beautiful Experience...” He start- 
ed "P Control” with the words, "Minneapolis! How many la- 
dies know about control? I need you to sing this right here. 
Moris show them what to do." He continued, "Dont go 
chasing waterfalls. You all like TLC? Dant go chasing ... if it 
aint good to ya, let it qo," before going into "Letitga" and 
“Pink Cashmere." 

e} started "7" with the words "Thank you so much. wel- 
come to Love 4 Óne Another.” Mayte did her sword dance. 





The songs from "Days of Wild" ta "7" were pretty much the 
same versions as an the March tour. The tape introthey used 
on the March tour for "Dolphin" and/or "Get Wild" was 
heard, but «$* decided to play "Wow" with "Babies Makin’ Ba- 
bies.” A jam, ending in “Funky Stuff," followed. Sonny 
played a bass solo during this jam. e} jammed a little bit an 
the semi-acoustic quitar before going into "Skin Tight." 
Before “Johnny,” he said, “You've been entertained by Sgt. 
Pepper s Lonely Hearts Club Band. You've been entertained 
by Little Richard. You've been entertained by TLC. You've 
been entertained bythe ohio Players, Santana, Graham Cen- 
tral Station, Jimi Hendrix, Miles Davis and Chaka Khan." He 
did the "ain't no party like a Mew Power party" at the end of 
"Johnny." 

"The Cross" closed the set, and the Paisley Park security 
asked the crowd to leave quickly, since they had to close at 
lam. 

ef used the black symbol quitar during the first two 
songs, played bass during "Days of Wild" and used his semi- 
acoustic quitar from "7" until "the Cross". The sound was 
really poor during the whale concert (much worse than the 
June 17th show). 


Saturday, August 12th 

"Retum Of The Bump Squad" X “Count The Days" / "The Good ofe", 

"Cherry, Chem," “Get Mid” / "Purple Medley" ¿Santana medley "The 
Ride" (55 minutes). 
+ came on stage as Tora Tora with his face behind a red 
veil. In the first song, "Return Of The Bump Squad,” he sang 
the normal Wes "Mona's in the backyard..." and not 
"Mayte's in the backyard... " like usual. DJ Brother Jules 
announced over the PA during the song that “Tora Tora's in 
the house." 

A clean version of "Count The Days" followed. They start- 
ed playing the normal version of "The Good Life" with the 
same musical background as "Return üf The Bump Squad.” 
ef started rapping the lyrics of the "Big City Remix’ and the 
band joined him and they played the complete version, in- 
cluding a little bit of Goldaxxe jamming. The song was per- 
formed this way at the previous June 17th concert, and on 
the August 29th Love 4 üne Another appearance as well. 

ef spoke a few lines from "The Exodus Has Begun” be- 
fore starting “Cherry, Cherry". A pretty long and groovy wer- 
sion af “Get Wild." with a Tara Tora bass solo, closed the 
Exodus set, e} returned as "himself" after a break (when DJ 
Brother Jules played a few songs) and they did a live ver- 
sion of the entire 11-minute "Purple Medley.” This was very 
similar ta the released version, the only difference was that 
it did not include the intra to "Let's Go Crazy." During the 
medley, eF said, "Prince is dead. Long live The New Power 
Generation." The Santana medley and "The Ride" closed this 


gig. 


Friday, August 18th 

T.C. Jammers performed. This band includes The NPG 
HornzHornheads as well as well-known associated artists 
like Jellybean Johnson, Ricky Peterson, and Paul Peterson. 
ef sat in for a short time, performing "High Fashion" and 
“Mutiny” on guitar while he was stralling through the audi- 
ence. He also played a bit on keyboards to a song called 
"There's Only 50 Much iil." 


Saturday. August 19th 

"We March” f "Lowe... Thy Will Be Done" / "Funky" / "The Jam" UT 

Beheve In You" £ "18 & Over” £ "The Girl Cant Help It" - ‘Que Sera, Sera" - 
“Think” [Glam Sm Boogie" as seque music] / The Cross", "Race" f 
"Johnny" f "Get Will" / "Billy Jack Bitch” - "Eye Hate U"- "319" / "Gold" 
GO minutes). 
Fans began lining up early on Saturday, August 19th, as the 
show had been announced the day before on local Minneap- 
olis radio. At various times throughout the evening, the vid- 
eos for "Get Wild," "Count The Days," and "The Good Life" 
were shown, and it was during the latter that the band took 
to the stage (about 11:25 pm.). As soon as the track fin- 
ished, The MPG began playing something very reminiscent of 
the beginning of "Funky," however e} suddenly took to the 
stage tothe opening chords of “We March.” "Love... Thy Will 
Be Done" followed, as did intense jamming on "Funky." 
Mayte, not on stage for the first two songs, came out and 
promptly did a stage dive during "Funky." Mext followed 
"The Jam," and "I Believe In You.” 

Things slowed down a bit with a long and incredible ver- 
sion of ^18 & Over," which featured £^ and Mayte climbing 
all wer the speakers in a playful manner. The performance 
continued with a surprise, a three-song medley of Little Ri- 
chard's "The Girl Cant Help It," Doris Day's "Que Sera, Sera," 
and Aretha Franklin's "Think" with the "Glam Slam Boogie“ 
as seque music. The first set closed with "The Cross,” which 
was sharter than the August 5th version and did not include 
the repetition of the first verse aver a fast part of the song. 

After about a 10-minute break, they returned to the 


stage to begin an encore of "Race," which featured «f^ on 
the Goldaxxe tuntil the strap brake). At one point, he wert 
over and played Tommy's keyboards for a little while. A long 
version of "Johnny" followed, and several people were 
brought up on stage to dance, «£^ and Mayte seemed to get 
a kick out of ane rather large woman who was really shak- 
ing her thang for the audience. Another woman danced right 
next tos microphone set-up, as worried bodyguards 
looked on, causing him to ask "Can you cook?" "Get Wild" 
closed the first encore, with Mayte again stagediving. 

At this point the audience felt the show was over, as it 
was now about 12:55 am. However, the band and $$ ran 
back to their instruments and began Billy Jack Bitch." "I 
hate you, I hate you, because I love you,” said ef as ha 
kicked-off a passionate version of "Eye Hate U." "319" and 
“Gold” closed the set, at about 1:10 am. 

The show was professionally filmed, and many fans who 
saw several of the Paisley Park performances ranked it 
among the very best of those at Love 4 üne Another. In 
contrast to same of the other gigs, ef appeared to be in a 
fantastic mood throughout, laughing and smiling. He re- 
minded the audience several times to “come out and sup- 
port” Love 4 One Another, because "it's your house.” 


Satumday, August 26th 

Instrumental / Sometimes It Snows In &pnl" / "A Case OF You" f 

"Peach" ‚Oriental intm - "7" / "Dolphin" / "Zannalee" / "Bambi" / "Villa 
Nowa Junction" / Santana medley ¿“The Ride” ¿"Mary Dont You Weep" / 
"Race" - "riri And Boys" - "Super Hem” / "Dark" / "Billy Jack Bitch” f 
"Eye Hate U" — "319" / "Gold" [intro] - "Mad" / "Days Of Wild" / "In Time" 
(90 minutes). 
After several hours of waiting, during which time the audi- 
ence was entertained by the screening of The Seautful Ex- 
perience video and by three dancers who performed to re- 
corded music, +F finally came on stage just after midnight. 
Technicians were still working on removing the video screen, 
while © started playing quitar behind it. when he finally 
appeared on stage he went into "Sometimes It Snows In 
April," followed by Joni Mitchells "A Case Of You." 

The band gat on stage during the latter and with the 
words “One, two, Vegas" they joined s# and started "Peach." 
The Oriental intro for “7” and the song itself was next. They 
did the short "March tour intro," with e£ now using the 
black symbol quitar, and played "Dolphin" followed by "Zan- 
nalee," "Bambi," and the Jimi Hendrix instrumental "villa 
Nova Junction." He did a 30-second bit of the Santana med- 
ley and went into a strange version of "The Ride." He even 
changed the lyrics a little bit, and he recited Mud dy Waters 
"Im In The Mood” a couple of times. "Mary, Don't You 
an was next. 

started "Race" on the quitar, but took the Goldaxxe 
portable keyboard and jammed a little bit, while including 
“Girls And Boys” and “Super Hero.” He continued with 
"Dark" and did a little organ solo at the end of this song. 
The medley of "Billy Jack Bitch," "Eye Hate U," and "319" 
followed. They used The MPG Operator intro for "Gold" but 
played a short version of "Mad" instead. The DJ played the 
song "Be Bop Ta Hip Hop" by Headshock (from the sampler 
Fat Jazzy Grooves VoL 7) in the background. Then followed 
a very cool, slow, bluesy version of "Days Of Wild." The last 
song was a Shy Stone cover called "In Time." Ironically, he 
was not "in time” for the towns mandatory 1:00 am clos- 
ing, running over by about 25 minutes. 


Tuesday, August 29th 

"Mlsdy" / "Glam Slam Boogie” £ Count the Days” "Erg Fun" f "The 
rond Life” £ "The Girl Cant Help It" - "Due Sera, Sera" - "Think" f "Retum 
Of The Bump Squad” / “Get Wild” (55 minutes). 


Admission was $15. The MPG with Tora Tora were the an- 
nounced performers, but when s# took the stage at 12:20 
am, he was nat wearing the traditional Tora Tora veil aver 
his face. The band played a short set for about 100-150 
fans. 

They began with a cover of Sly Stone's “Mlady,” followed 
by "Glam Slam Bongie." «$^ asked, "Isit alright if we just jam 
a little bit?" Most of the rest of the set was from Exodus: 
"Count The Days" (Clean Version), "Big Fun,” "The Good 
Life," "Return üf The Bump Squad" and "Get Wild," with the 
addition of the three covers medley and "I Love U In Me.” 

They played a very long intra for "Big Fun," which includ- 
ed a lot of bass playing bye#. "The Good Life" included jam- 
ming on the Goldaxxe, The "comedy intra" was used for "Re- 
turn Of The Bump Squad.” Before singing “The Girl Cant 
Help It" # said, “Why is it that the ladies get a little bit 
deeper into things than men do? Can anybody answer this 
question?” “Return Of The Bump Squad" had a tape intro 
that sounded like it was the dialogue from a comedy TV 
show, "Get Wild" included a fast portion of the song. 


Satuiday, September 2nd 
“(Lemme See Your Body) Get Loose!” f "P Control” / "Days of unld" / 
"We March" / "Lowe... Thy Wall Be Done” f "Funky" / “Honky Tonk Women" 7 


#21 


"Eilhouse Rock" £ "The Ride" / "lady" / "How" - "Babies Makin Babies" / 
"Funky Stuff" - "Get Up LI Feel Like Being 4) Sex Machine" / "The Cross" 
(70 minutes) 


To a small audience of around 200 people, the band began 
with "Lemme See Your Body) Get Loose!” which started 
with the tape intra, "And now a word from our sponsor.” It 
was followed by "P Control” and "Days of Wild," the latter 
with jamming bye? on the bass. $^ explained why everyone 
was jamming in Minneapolis at Love 4 One Another instead 
of in Cleveland at the Rock n” Roll Hallof Fame Concert: "This 
isn't Cleveland, this is the party we're at!” and "It's funkier 
in here than in Cleveland tonight. 

They went into "We March" after a little drum solo, This 
version was close ta the album version, but had a little jam 
towards the end. They went straight into “Lowe... Thy Will 
Be Done," dedicating it to Mayte's parents who were in the 
audience. The set continued with “Funky.” + played a little 
bit on the quitar, before the band started the covers of 
“Honky Tonk Women” (which he said were “in honour of the 
party we missed tonight") and “Jailhouse Rock.” He then 
went directly into "The Ride." The set continued with Sly 
Stone's "M'lady," after a quitar intra by €^. "Wow" with "Ba- 
bies Makin’ Babies" followed. Next was a jam which includ- 
ed portions from "Get Up (1 Feel Like Being 4) Sex Machine" 
and "Funloy Stuff." "The Cross" clased this rather uneventful 
show. 


Friday, September 8th 

"Shy" / "People Get Ready" - "The Jam" / "fou Got The Lowe" / 
instrumental / "Sweet Thing" / "Hide The Bone" / "Funky Design” / Santana 
medley / "The Undertaker” ¿“sometimes It Snowe In Aprl’ (65 minutes). 
only around 200 people were in attendance when the doors 
opened at 10:00 pm. = and The MPG, with Kirky J. playing 
percussion, hit the stage at 0:10 am. He played his black 
symbol quitar and started with "Shy". This was followed by 
a cover of "People Get Ready.” He sang more of the lyrics 
this time, and went straight into "The Jam". They contin- 
ued with "You Got The Lave," which ended with something 
like the quitar part in “Orgasm.” Next was an instrumental 
that sounded pretty heavy. Actually, it was much the same 
music that he used at Stars And Bars club, May 4th 1994, as 
an introfor "The Ride," and also an the Act T tour, M ew York, 
March 24th 1993, after "She's Always In My Hair." However, 
this time it was not only a short bit, it was quite long. Cha- 
ka Khars "Sweet Thing" followed and he included a bit of 
"Heaven Must Be Like This" into this song. A very cool, ex- 
tended version of "Hide The Bone” followed withe? an bass, 
and a quy named Fidious J. Whoopy III played some excel- 
lent sax. 

A great, long version of "Funky Design” (still featuring 
+ on bass and Whoopy on sax) closed the first 45-minute 
set, but they returned after 10 minutes and «# started play- 
ing the Santana medley. Right after, he went over to Mr. 
Hayes organ and started a little intra for “The Undertaker,” 
and the band joined him (including Whoopy) for a long wer- 
sion of the song. f^ was at Tommy Barbarella's keyboards 
playing for a little while. He also jammed a little bit on the 
Gol daxxe. 

+ and the band left, bute# came on stage again and sat 
down at the piano. He was playing around a little bit until 
his technician finally managed to fix his microphone. He 
alone played a great version of “Sometimes It Snows In 
April,” while he let the crowd take over the main part of the 
singing. He closed the second 25-minute set with the words, 
"Thank you! Good Might!" 


Saturday, 5e pte mbe r 9th 

"Purple Medley" 7 "1999" - "Endorphin machine" f "Shhh" / "Now" - 
“Babies Makin” Babies" ¿qm X "Funky Stuff" / "The Most Beautiful Girl In 
The Word” [instrumental] / "Days Of Wald” £ "P Contra" f "Letitgo” / "Pink 
Cashmere" / "Retum Of The Bum p Squad” - "777-9311" / "Race" - “Girls 
And Boys" ¿"Get Wald” [including the "Rock N Roll Is Alive..." chant] 
(20 minutes). 


Advance tickets were sold, but only around 250 people at- 
tended the show. s$* came on stage at 11:45 pm and started 
playing the 11-minute "Purple Medley." He played a bit key- 
boards during “Raspberry Beret.” He mixed up the lyrics for 
"Little Red Corvette” a little bit and sang parts of “Raspber- 
ry Beret” instead. They went into a short "Endarphinma- 
chine” preceded by the "1899" intro and the words "Prince 
is dead. Long live The Mew Power Generation." This was fol- 
lowed by an as well short “Shhh.” 

ef had some microphone problem during "Now" and had 
to use another ane. During this sang he said "wait a minute" 
and jammed a little bit on Tommy Barbarella's keyboard. He 
included "Babies Makin Babies." A long jam followed where 
Mr. Hayes and Barbarella got a chance to solo. 5$ jammed a 
little bit on the semi-acoustic quitar before they did “Funky 
stuff," An instrumental "The Most Beautiful Girl In The 
World” followed, during which +* made a very long speech, 
"MPLS, I wanna take this time to thank each and everyone 
of you for coming out to see us. These are like our little 


rehearsals and it's more fun when you're out here with us, 
you know. Saturday, September 30th, we will be on Satur- 
day Might dive. We gonna rip shit up for y'all. I dont know 
who the quest host is. I think it's Mayte. Gh, no, no, no, 
that's something else. I ain't in the mood for no ballads 
tonight. I kinda feel wild. How about ya'all? Ya'all feeling 
wild tonight? I think the day before we play Saturday Might 
Live, there is an album coming out entitled The Godd Experi- 
ence. Now, the system is going to promote that as our new 
music, but for us it's a year and a half old. For yall it's a 
wear and a half old. Am I correct? We'll keep kicking it, be- 
cause that's the way the system works. We didnt build it, 
soit goes that way. Maybe one day, when it turns over... As 
soon as we make it, we'll bring it to you. If it was left upto 
me, Td give it to you my damn self. It ain't my system. I 
didnt build it. I got a new tattoo. The album is symbolic of 
all the struggle we go through every day with these people. 
They made the show and they run the show, I got 24 months 
left with them and then I'm gonna run the show. And I 
swear to God there'll be more than one album coming out 
each year. You understand? And then IL rise and fall by my 
own merits, nat somebody else's, They made the show and 
they run the show. That's alright tonight. Thank yall for 
coming out! Peace." 

He went into “Days of Wild" with the words, "These are 
the days of wild." It was a cool version with «$^ jamming on 
the bass. "P Control” followed, "Ladies, don't misuse that 
control you've got, or we got to let you go." He went into 
"Letitqa" and "Pink Cashmere." 

"Return Of The Bump Squad” started with the words “And 
now a word from our sponsor,” but e$} said, "Tora Tora is in 
Chicago tonight.” The song used the "comedy" intro from 
the August 29th show. He spoke the first and the third verse 
to this song but changed the lyrics a little bit, “Stuck it up 
in Warner Bros. face." "Iz Tora Tora here, Michael? Chicago? 
I dont miss him either. What da we tell him, Morris? I don't 
think Tora Tora knows about this bass. That's what TI do!” 
A lot of bass jamming followed. He did "777-8311" and the 
band joined him. s# said, "Wait a minute, just wanna make 
sure it works. üne day we were gigging with Sting [referring 
to when Sting and Ron Wood joined Prince and The Rewolu- 
tion for "Miss You" during a London show of the Parade tour, 
August 14th 1986]. He came up on stage, picked up the 
bass, did a little solo, and I said “Huh, and I said "Wendy, 
should I take it from him? She said “no, no, don't do that. 
You've all heard Lenny Kravitz new sang? Whatcha think? Is 
it working? Pick up that album. I heard it. There are same 
very nice songs an it. What y'all think? I don't think rack n 
roll is dead. What you think? I think it's alive and well and 
living in Minneapolis. Kiss my ass. Lenny Kravitz! You're my 
home, but damn, rack "n roll is alive!" A lot of bass jam- 
ming followed. 

Next followed "Race," with a lot of Goldaxxe jamming, 
including parts of "Girls And Boys" and the "I dont care 
what you do as long as you get loose” chant. "Get Wild" 
closed the set. e^ said "Rock ^n roll is alive and it lives in 
Minneapolis” and let the crowd chant this a couple of times. 
He even said, "Rack "n roll is alive and it lives in Puerto 
Rico” when Mayte did her thang. 


Saturday, September 16th 

"Zannake" / "The Ride" / "Voodoo Chile” / “Honky Tonk Woman" / "The 
Girl Can't Help It" - "Que Sera, Sera" // "The Jam" / "I Believe In You" f 
jam / Johnny" / Skin Tight" / “Sweet Thing" (45 minutes). 

Admission was $10. Mot more than 250 people attended the 
show. Fans were kept in the dark about a performance until 
the moment £^ walked on stage. Early on it was thought 
that it might be a "power trio” show, especially when 
started the show by saying, “A little more vocals on stage 
for the band members, wherever they might be tonight." 
After this song, Tommy Barbarella eventually showed up, 
although Mayte did not. ef continued: "We got ane more 
band member af The NPG, so we could da a little bit more. 
When they are not here we should play quitar solos, I gotta 
play this one, 'cause I like to." He then played "The Ride," 
after which he said, "Sorry, I had to da that. What would I 
da without you? Masturbate!" 

Jimi Hendrix "Voodoo Chile" was next and he went 
straight into “Honky Tonk Woman." "The Girl Cart Help It" 
(which started with a guitar sola), "Que Sera, Sera," and 
"The Jam" (without Michael B.'s drum solo) followed. "I 
Believe In You," an instrumental jam, "Johnny," “Skin 
Tight" and “Sweet Thing" closed the set. * finished by say- 
ing he might be back on Tuesday. 


Monday. September 13th 

"The Jam" / "I Believe In You" ¿“The Cross" / "The Ride" / "Now" - 
"Babes Makin’ Babies” ¿am [including the "Rock W Roll Iz 4 hwe...” chant] 
- “GetUp II Feel Like Being 4) Sex Machine" / "Johnny" 7" Retum Of The 
Bump Squad” set Wald” [including the "Rock N’ Roll Is Alive..." chant] 
[45 minutes). 


A listening party for 150 invited people was held at Paisley 
Park, including Prince's first manager Owen Husney, former 
band members Bobby Z and Kirky J., and a good number of 
music-biz types. Over the PA “Rock N’ Roll Is Alive (And It 
Lives In Minneapolis” was played and pink byric sheets were 
handed out to the audience. It was followed by The Goki 
Experience album. Then, at 10:55 pm an announcement fol- 
lowed. “NPG Records and Warner Bros. would like ta thank 
you for coming out tonight. We appreciate your support and 
looking forward to taking this record ta number one. Ladies 
and Gentlemen: The New Power Generation!" 

e} and The MPG appeared on the stage kicking off with 
"The Jam." It was followed by "I Believe In You," "The 
Cross,” "The Ride," and a jam of “Now,” including "Babies 
Makin’ Babies," with *$* on bass, which he finished by say- 
ing, “I can’t stand myself.” He started another jam and let 
the crowd da the "Rack N’ Roll Is Alive..." chant, before con- 
tinuing with a little bit of "Get Up (1 Feel Like Beeing A) Sex 
Machine.” 

They continued with the groove to "Johnny" (no lyrics) 
while e led the crowd in the “MPG, in the motherfucking 
house" ehant. Having played bath the black symbol quitar 
and the semi-acoustic quitar earlier in the gig, £^ now 
picked up the bass and started "Return of The Bump Squad." 
The show ended with "Get Wild," which also included the 
“Rock N’ Roll Is Alive..." chant, and a jam towards the end. 
ef seemed a bit disappointed that this was not a public af- 
fair. Mayte did make this appearance, bute# announced that 
she had to go off to Miami. 


Tuesday, September 19th 

"Sometimes ItSnows In April” / "I Love U In Me" / "Sweet Thing" 7 
"Dolphin" - “Orgasm” / "Return Of The Bump Squad" f “Days Of Wald” / "The 
Mast Beautiful Girl In The Word” / "Eye Hate U" // "The Ride" - "Flashbght" 
[65 minutes). 
Advance tickets were sold and the admission was $7. 5$ 
came on stage (wearing a smoking jacket) at 0:15 am and 
said: "Im feeling a little bit under the weather tonight. I 
think Um catching the flu. And Mayte is gone - that makes 
it worse. If y'all dance for me - TIL play for you." Then he 
played “Sometimes It Snows In April" and "I Love U In Me” 
on his quitar. The band came on stage during "I Love U In 
Me” and they joined him on "Sweet Thing" and "Dolphin." A 
little bit of “Orgasm” was played after "Dolphin" and then 
they did “Return of The Bump Squad," complete with the 
“comedy” intro first played during the August 29th show. «f 
left the stage and Sonny sang this song. «f^ returned and 
played a little bit on the bass at the end of this song. 

They used The NPG Operator s intra for "Days of Wild", e£ 
left the stage again while the band was jamming around this 
song for a long time. He returned, sang the song and once 
again left the stage, while the band continued jamming. 
Back on stage, t^ went up to Tommy Barbarella's keyboard 
and played a little bit, He said "We got LA Reid in the house 
tonight. Do y'all like TLC? We got Dallas Austin in the house 
tonight. Do yall like TLC?” He left once again and the band 
played "The Most Beautiful Girl In The World." It was main- 
ly an instrumental, since they only used s#"s background wa- 
cals. 

e$ returned to the stage and said, "Here's the latest. The 
record company won't release Exodus for six months. That's 
the latest, Gets harder and harder to deal with these peo- 
ple. We made the record eight months ago. By the time they 
release it, it will be out of style. When I asked for a little 
compassion they said, "You signed the paper, and I said, 
"Well, am I a piece of paper?” What shall we do? It's hard to 
become inspired when Mayte's gone. Yall have ta help me 
out tonight. Rock "n roll is alive! We have our own little pri- 
vate party. I like this. If a big white rabbit comes into your 
backyard, dont trust him. Ask him to show him your creden- 
tials. We'll be your jukebox, OK? What yall wanna hear? ‘Eye 
Hate U'? Who do we dedicate it to? Who do we dedicate “Eye 
Hate U'to? It's up to you! The crowd replied, "Warner Broth- 
ars.” "All right! See, people on the Internet will say that I 
dedicated it to Warner Bros. I know you got my back. I hate 
you, because I love you." Then he played "Eye Hate U,” but 
sang only the first verse, It was followed by a lengthy "The 
Ride" and «$^ left the stage, again. He came back with a cup 
of tea. The song was really cool and contained a long bass 
salo by Sonny T. 

eF asked the crowd, "Do you all like the song ‘Creep’ (by 
TLG? Who wrote it?" The audience didn't know the answer 
and eF continued, "It's the man right there! Could Dallas get 
a little ride?” Dallas Austin got on stage and played a little 
bit on Tommys keyboard. $$* continued, "He's gonna proa- 
duce my next album. It's called Erancipation: 52 songs, &0 
dollars. Save your money! All I gotta dois sell a million and 
I can quit... I ain't gonna quit.” A little bit later he said, 
“Do yall know the song "Secret. by Madonna? That's the man 
right there!” e¥ picked up the Goldaxxe, jammed a little bit, 
and then he went into "Flashlight" which closed the show, 





Data Bank 





The Undertaker CD 

Following Prince's "private" releases of the one-sided sin- 
gles "Gett off" in 1991, and “Sexy MF" in 1992, + privately 
manufactured a picture CD in around 1,000 copies some time 
in 1994, containing the 36-minute jam from the summer of 
1993 by the Paisley Park Power Trio, officially released on 
the home video The Undertaker in the spring of 1995, When 
the sleeve cover was at the printer's office, Warner heard of 
the record and told «£^ to destroy the whole edition. The 
destroying process was to cover the record with a shellac 
coating layer sa it couldn't be playable. However, someone 
figured out a way ta remove the layer and make the CD play- 
able again... Maturally, some copies of the dise (without 
sleeve cover) have appeared on the collectors market and is 
highly valued. 


"MPLS" 
(D-single 

A CD-single, featuring the "artist" Minneapolis with the 
song “MPLS,” has appeared on the collectors’ market. The 
record was planned to be sold only at the MPG store. Al- 
though it was never released, MPG Records manufactured 
this record (in a jewel case} in the spring of 1994, It con- 
tains the version of the song from the officially released 1- 
BUGAN EW- FUNK album and the “12 Inch Mix" of the song. 
The third track is "The Ryde Dyvine," which is actually the 
same recording as performed by the Sonny T.-lead band The 
Crayons on the TV special The Aide Byrne in the fall of 
1992, 


“If Eye Love U 
Night” 
(D-single z 

Much the same way as with the “MPLS” te MPG 
Records manufactured a CD-single tin a Jewel case) by Mayte 
of the song "If Eye Love LI 2Might" in the summer of 1994, 
Besides the 1-400-MEW- AE album version, it also contains 
the Spanish version of the sang and "However Much U Want" 
(different version from the album track). 


In ATOM #22 we will update you on all recent outtake and 
live tapes. 








Release It 


This is a list of Prince e? fanzines which we believe are cur- 
rently in operation. If we haven't received, or heard of, a 
new issue in time for our next issue, we will nat include the 
fanzine in question. Please continue ta send us your publi- 
rations. Put us on your subscription list and we'll do the 
same. 





iheContinental 

PO Box 21268, 3001 AG Rotterdam, Holland 

e-mail: <TheContinental@icindy.et tudelft. nb, 
WWW: http: //morra.et.tudelft.nl/TheContinental oe 
Lanquage: English. 


Diamond Factory 

Global Namiki #401, 10-10 Makamachi, Naka-ku, 
Hirashima 730, Japan 

Language: Japanese. 


Divinity 

The Shockadelica Club, Apdo. Correos 117, 
28921 Alcorcon (Madrid), Spain 
Lanquage: Spanish. 


Dream Nation 

P.O. Box 106, Walsall, West Midlands W51 3HJ, England 
e-mail: -dreamnationis newpower.dem on.co. uk 
Lanquage: English. 


Elephants And Flowers 

Stichting Principality, Postbus 12026, 
HL-3501 AA Utrecht, Holland 
Language: Dutch, 


The Interactive Experience 
PO Box 541, Sheffield 59 4YW, England 
Lanquage: English. 


NewPowerSoul 

Ralf Giilpen, Hankepank 9, 52134 Herzogenrath, Germany 
e-mail: <npst pi. nets 

WWW: http: /Auww.pi.net/«nps- 

Language: German. 


NP.G. (the official + fanzine) 
Paisley Park Enterprises, 

7801 Audbor Road, 
Chanhassen, 

MM 55317, 

LIS 

Language: English. 


Purple Kiss 

143/D, Rue Denfert Rochereau, 
02100 Saint Quentin, France 
Language: French. 


Scandalous Magazine — 
Silkeborgvej 286, 8230 Abyhó], Denmark 
Language: Danish. 


7 Magazine 

Pů Box 353, Chadstone Centre, VIC 3148, Australia 
e-mail: <sevenmag rarazemail.com. aus 

Lanquage: English. 


The Voice 

kloosterstraat 50, 9150 Rupelmonde, Belgium 

e-mail: <puboo49 fra@linnet. bes 

WWW: http: f www. club innet. be-tfou bert “voi cex p. htm= 
Lanquage: English. 


s 

cra Christian Loschi, Via Mengoni 9, 
41012 Carpi (MO), Italy 

Language: Italian. 


the ci family (formerly known as tire Prince family) 
P.O. Box 2007, 50. Hamilton, MA 01982-0007, USA 
e-mail: --PrinceFam aol. cams 

Language: English. 


ef Network 
Axel Aberle, Geierskopfweg 11, 65931 Frankfurt, Germany 
Language: German. 


Hello 


Beginning with WATON #22 (January issue), we will be re- 
viving the Hello section of the magazine. Last time Hello 
appeared in UPTO it was a forum for readers letters and 
advertisements. This time, however, Aedo will be a farum for 
UPTOWA readers to write in with amy questions that they 
may have far the UPTOWN staffmem bers regarding ef /Prince, 
including the many related artists he has worked with over 
the years or various aspects of collecting. 

From the questions/respanses we receive, we will pick 
those that we feel would be most interesting and beneficial 
to our readers, and print them in the following issue (hope- 
fully with an answer for them). Do not hesitate or be afraid 
to write in - the success of this feature relies on you, the 
readers! 

üne reader with the most interesting question will re- 
ceive the "Get Wild" CD-single, the European “The Good Life" 
12 maxi-single, and the "Count The Days" CD-single. Every, 
in MPTOWW $22 published, person will receive the “Count 
The Days" CD-single. All records kindly given by Edel Scan- 
dinavia. Be sure that we have your questions before Decem- 
ber 15th, for publishing in UPTOWW #22. 

Please send all inquiries for the Hello section (nothing 
else) to the following address: 

Hello 

UPTOWN LI. 5.4. 

P.O, Box 7071 

Akron, ühia 44306 

A 

ürvia e-mail: <u ptownusaraol, come 


A il 


Does Not Compute 


Stacy Francis joined ef^ at the Emporium aftershow March 
22th (not at the Astoria [although Chaka Khan appeared 
with two back-up singers] as stated in UPTOM $201. Stacy 
has got several demos from «t^ for possible recordings, in- 
cluding "Journey To The Center of Your Heart" and 5*5 cov- 
er version of “Somewhere Over The Rainbow,” 


The song listed as “Baby Doll," in VETO #20, in Mayte's 
performance June 7th, is in fact "Baby Dont Care" from her 
Chita Of The Sun album. 
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Interactive 


FAL 
Jan Brode's FAQL (for Prince Mailing List): 
~Prince-request@icpsr.umichedus for FAQL. 


Mailing lists 

The Prince Mailing List (PMLTs Prince Digest: 
xprince-requestraricpsr.umich.edus for subscription. 

Emancipation: 
A forum far e£ fans who wish to express themselves in a 
positive andor creative way abouteF and the way they 
relate to his work. It's open to all forms of writing: es- 
says, poems, narratives, ete. 
-nstn3122í)fox.nstn.cas- for information. 


Hews group 
alt.music.prince Camp) 


World Wide Web (WWW) 
Warner Bros. official ef page: 
http: / www. wor. com 7g ol dexperience 
The New Power Network (MPM i: 
«http: //morra.et.tudelft.nl 'npn/» 
plus many more... Links from HETON: 
- htt pi www 10.univ - yon Fri bu rzL aff uptown. html 


Fandee St. Nicholas, WEA . 
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In the last issue of UPTOWN, we traced the evolution of The Gold Expenence, 
the bulk of which was recorded in 1993, 
In this article, David J. Magdziarz takes a closer look at the long-awalted album, 


which eventually was released at the end of September. 
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be Geld Experience BEGINS WITH SOME SYNTHESIZER LINES and 
[ »> saying in Spanish "Our special presentation will begin 

shortly, but first a message from our sponsors.” That segue 
leads into the rap of “P Control." Shortly before the release of the 
album the title of the song was changed to its present version from 
the familiar "Pussy Control." Additionally, "P Control" is the only 
song for which lyrics are not included in the booklet accompany- 
ing the CD. This was done, at least in part, to avoid controversy 
from certain retailers who may have refused to sell he album with 
the word "pussy" printed on the packaging. Also, the omission of 
the word “pussy” (both in the form of the title as well as the lyrics) 
deprived opportunistic politicians and other self-appointed guardi- 
ans of morality the chance to hold up the album and self-right- 
eously point to the “offensive” word. Indeed, a casual listener (or 
worse vet, someone who has only read the (original) title to the 
song without actually listening to it) might be tempted to conclude 
that the subject of song is a slang phrase which refers to a woman’s 
supposed ability to control a man through manipulation of his 
desire for sex. Indeed, the omission of the lyrics seems counter- 
productive, as doing so probably increases the possibility that a 
listener might be confused as to the actual subject of the song. 
However, once you get beyond the obvious reference to the slang 
phrase, "P Control” can be seen to actually be a story about a worm- 
an, conveniently enough named Pussy, and her own sense of pride, 
self-esteem and self-control. 

Introducing himself as “your captain with no name,” sE nar- 
rates the life story about the title character. In the first part of the 
story, Pussy, as a young girl, gets beaten up by some of her class- 
mates, and she threatens to get even with her attackers once she 
becomes rich. However, after she gets her education and becomes 
successful she does not take revenge on them after all. Similar to 
the misleading title of the song, °F makes it sound at first that 
Pussy "hired the heifers who jumped her and made every 1 of them 
work for free.” But he then negates that statement by adding an 
emphatic “Mo! at the end of it. Her reason for this waz that they 
just did not know any better because they were never taught any 
sort of self control, 

The song continues with this idea that Pussy is in control of 
all the aspects of her life. She refuses to get taken in by a smooth 
talking hustler who says he will make her a star. She wall not let 
men take advantage of her or steal what she has worked hard to 
attain. This provides the basis for the play on words *V created in 
this song: Pussy is in control of her destiny, her ios her 
self, thereby giving her "Pussy control." The message to *$"s female 
listeners is that they all have the potential to take the same control 
of their lives, making all of them, by way of metaphor, the ttle 
character of the song. 

The second song, "Endorphinmachine" is a rousing rock-ori- 
ented number which has been in circulation since at least the days 
of Glam Siam Ulysses, but which has been embellished with sirens 
and a few other extras for the album version. Also added to the 
song is the NPG Operator segue "Hello, welcome 2 the Dawn..." 
which was originally included at the start of the song “Interactive,” 
as found on the*F Poseractive CD-ROM. 

Virtually overflowing with high-spirited energy, “Endorphin- 
machine” is one the most rousing party songs *F has written, regard- 
less of name, pseudonym or symbol-name. The lyrics are sexually 
suggestive, with °P strapping his lover in place and telling her “Don’t 
be shy, this won't hurt a bit, unless of course U don’t believe in it." 
It should be noted that endorphins area type of hormone produced 
in the body which bind to opiate receptors found mainly in the brain, 
and which relieve pain and produce a feeling of pleasure. The body 
can be stimulated to produce endorphins during physical exercise, 
including intercourse. The sense of the image is that $ is the endor- 
phinmachine who tells her, in keeping with the overall theme ofan 
interactive computer experience, "Press1 4 the money, press 2. 4 the 
dream, get ready 4 something LPve never seen.” 

As the endorphinmachine, °F will produce for his lover the 
sexual rush from her own endorphins. It is noteworthy that Prince 
stated in 1988 that the "Lovesexy” feeling was a natural endorphin, 
and the title to the song "Anna Stesia,” from the Lovesey album 
was a pun on this same theme. The earlier song stressed the spirit- 
ual aspects of this feeling, while “Endorphinmachine” is rooted 


firmly on earth and emphasizes the sexual side of this experience. 

And while the lyrics to "Endorphinmachine" are fairly straight- 
forward, °P" seems to include an oblique reference to his conflict 
with his record company and re-invention of his persona under his 
new name. While this is purely speculation, the line about his “mis- 
sion of fishin’ 4 logic in a think tank" could be seen as a comment 
about the lack of common sense that might be found in such plac- 
es as a corporate board room. His qualification of that invitation, 
"unless of course Lre feelin’ like a punk and take the bank" seems 
to support this understanding of the preceding phrase. That line 
suegests some people would not want to risk financial insecurity by 
questioning or challenging their corporate bosses, and take the easy 
route by selling out instead. Finally, in saying how "but every now 
and then there comes a time when UJ must defend your right 2 die 
and live again” clearly relates to “fs re-ch ristening himself and 
seeking to free his music. 


"Prince is dead" 

After the high-spirited "P Control” and “Endorphinmachine,” 
the next song, "Shhh," brings a complete change of pace to the 
album. Originally attributed to "Paisley Park" and featured on Te- 
vin Campbells album Fir Ready, the song is now listed as a er 
composition, and has been transformed from a fairly low-key affair 
to one of the former Princes most intense seduction songs. Having 
taken up performing the song fairly regularly since 1994, *P* has 
clearly re-claimed “Shhh” from Tevin, which was certainly the fear 
Tevin must have had when he reportedly asked °F to stop per- 
forming the song. 

The song begins with another of Mayte's Spanish segues, 
wherein she says "Prince is dead. Prince is dead. The New Power 
Generation will live forever." The man in “Shhh” urges his lover to 
keep the sounds of their love making down so that no one else can 
hear. The reason for this is because their "love is a private affair," 
and he does not want anyone else to intrude on their moment 
together. Of course, since the song was written for the youthful 
Tevin Campbell, the male voice in the song was originally a school- 
age boy. Thus, the concern expressed is that his parents and other 
family members might hear to two young lovers in his bedroom. 
For the more mature ep that, presumabk, is not a problem. Also, 
the line "I want 2 do U after school like some homework" does 
seem a little odd when spoken by the 37-year old former Prince, 
and that line almost certainly would not have been included in the 
song if F had originally written it for his own use. 

Intensely romantic, “F”s character tells his lover that he does 
not even want any candles burning as the "crackle of the flame” 
would destroy the delicate vet intense chemistry between them. 
Adding to the poetic feel of the song, he says that he, himself, will 
be her fire, “dripping all over U like a ball of wax.” That image, 
warm and supple, fits perfectly into the song, and illustrates pos 
ability to express the erotic in his own unique style. In light of Fs 
unproneunceable name, when he asks his lover "What's my namer” 
takes on a character completely different and unexpected from when 
“Shhh” was first given to Tevin Campbell. The problem of how 
she is to respond is solved when she whispers "I love LJ” instead of 
“Prince” or any other spoken name. The song becomes quite in- 
triguing when ‘F says that tonight he will teach her how to scream 
his silent name. 

It should also be noted that Te Gold Experience version of 
“Shhh” omits the answering machine segue of the version given to 
Tevin, as well as omitting one line of lyrics as well. That line, "Um 
here to do work, baby, so what you here to do? I know you got 
somethin’ special on your mind. Is that true? I’m here to do work, 
baby. And I wanna do it with you," came before the part where he 
says "You say you wanna slow jam...” The substitution of the open- 
ing segue with Mayte's introduction does not detract from thesong 
in any way. Further, cF seemed to know exactly what he was doing 
by starting this song with the declarations that "Prince is dead" and 
that "the NPG will live forever," considering that this version of 
“Shhh” has the potential to become a classic “E” album track. As 
far as the deleted lyrics, the portion edited out did not particularly 
advance the mood of the song, which has become tighter with its 
omission. *F"s version substitutes the brief line "Can we groove 


anight?” in place of the deleted lyrics of the original The deleted 


#21 


portion was the weakest part of the song, and the substitution tight- 
ens up the composition considerably. 


"One for all, and all for one" 

“We March" is next, which, like “Shhh,” begins with Mayte’s 
Spanish intro which translates to "One for all, and all for one.” That 
introduction is quite appropriate considering the strong civil rights 
theme of the song. Indeed, "We March” joins “Sign O” the Times” 
and " Race" as one of the most socially conscious and politically aware 
songs “F has ever recorded. The theme of the song is the striving for 
racial justice and the end of discrimination. ef" illustrates the unfair- 
ness of a racist society by pointing out how many people are deprived 
of the chance to advance themselves, even though their ancestors 
fought to keep the country free. Speaking from the point of view of 
a musician, “F expresses his ideas with a musical metaphor, saying 
in the chorus that “now's the time to find the rhyme” that will liber- 
ate us from hatred and racism. He states how if needed, the people 
will march to preserve their rights, just as was done in the U.S. dur- 
ing the civil rights struggle of the raos. 

The message is clear that the time for substantive change is 
now, On a social level, SF aims his criticism at those who call wom- 
en "bitches." He lets such men know that if they cannot find with- 
in themselves more respect for women they should not cry when 
their "broke ass[es]” are left "in a ditch," the problem being that of 
their own creation. On a political level, sp says that "We ain't got 
no use 4 ice cream with out the cake," which is his way of express- 
ing the idea that people must be permitted the full benefits society 
has to offer, not just a few meager crumbs to placate the masses. 
While it could be possible to criticize the song for comparing some- 
thing as serious as the struggle for racial justice with something as 
superfluous as cake and ice cream, given the positive context of the 
song, there is no real reason to complain. 

The political message continues, with er saying that excuses 
will no longer suffice, for "the promised land belongs 2 all.” But 
there is also a sense of urgency in the song in that ep sings of 
how the people can “march in peace, but Led best watch Lre 
back if another leader falls.” However, the message of the song is 
clearly intended to apply to all people striving for a just society, 
and at no point does it engage in any sort of finger pointing or 
racial divisiveness. But in spite of the general social message in the 
song, at the same time it can also be seen as another subtle refer- 
ence to °P"s struggle against Warner Brothers to free himself from 
the corporate slavery where the musician does not have owner- 
ship to his own work. The idea that now is the time for change, 
to assert one's rights can easily be applied to *F%s crusade to free 
his music. 

The next song, “The Most Beautiful Girl in the World" is 
preceded bv the NPG Operators greeting that we have just ac- 
cessed the beautiful experience. And just as that greeting was not 
included on the Bellmark release, the alburn version is not the same 
as that found on the rival record company’s release. Instead, the 
album contains the version “F lip synched during his performance 
for the 1994 Werd Music Awards. The differences from the original 
version are limited to variations in the song's arrangement, while 
the lyrics remain unchanged. 

Stressing the importance of inner beauty over mere physical 
attractiveness, the lyrics of “The Most Beautiful Girl In The World” 
are some of the most tender that *$* has ever written. By mention- 
ing the day turning "into the last day of all time,” Fis obviously 
referring to the end of the world and the coming of Paradise on 
earth, which is reminiscent of the song "1999." Then, bringing to 
mind "I Would Die 4 U,” "F says that “when the night falls before 
that day I will cry tears of joy, because after U all one can do is 
die." Similar to how Prince "died" to be reborn as ep it seems as if 
his allusions to death and the end of the world are united in a 
concept of symbolically dying and being reborn with his lover in a 
love which will carry them through all eternity. 

is so smitten with his lover that time without her drags on 
and on, so much so that he cannot even get through hours, not to 
mention days. But then, when he sees her, he is “devoured.” In 
other words, when “F sees his lover his emotions are so strong that 
he ceases to exist as an individual. Metaphorically speaking, he 
"dies," as his soul is made one with hers. In this war, sP is reborn 


into the new life which comes after the end of all time. 

In what may be his most humble statement on record, oF says 
that he "could bow, and feel proud in the light of this power." F 
submits to his lover, putting aside his ego in deference and rever- 
ence to "the light of this power,” essentially equating the attraction 
they have for each other with the divine. 

The mention of the stars falling “one by one from the sky” 
again repeats the end of all time theme. That “Mars could not be 
too far behind" can be interpreted in at least two ways. Firstly, the 
planet Mars is identified with the Roman god of war, and "F may 
be saying that with the passing of the old age and the dawning of 
the new, wars and conflicts will cease. Secondly, the astrological 
symbol for Mars is "TS," which is also the sign for “male.” The little 
erunt or groan that °F places in the song at this point gives the line 
a definite sexual connotation. In light of this, Mars falling from the 
sky can be seen as the equivalent of *F' symbolically dying, with 
orgasm, perhaps, being the critical moment at which he is made 
one with, and reborn into, his parmer. 


Rebirth 


The next song, “Dolphin,” most directly relates to the theme 
of rebirth, hence it also seems to most directly address the issues of 
Prince’s name change to ef and his subsequent feud with Warner 
Bros. The main issue in the song is *&^s desire to be true to himself 
in spite of pressure to do otherwise. The song begins in a low-key 
and poetic manner, with *& wondering what he needs to do in 
order to have people truly begin to understand what he is trying to 
convey. The problems he faces are not only wondering " how beau- 
tiful do the words have 2 be,” but even more elementary, what can 
be done if people refuse to listen in the first place. To the extent 
that at least one or two of the earliest reviews of The Gale Experi 
eng totally misconstrued "P Control” as being about just that sub- 
ject, missing the feminist theme entirely, it is clear that he is more 
than justified in asking just that question. 

With the chorus, the song ripsinto intense rock-oriented gear, 
with F asking whether people would listen to him if he were rein- 
carnated as a dolphin. He states his defiance of others by declaring, 
even if people were to cut off all his fins, he would "die before I let 
U tell me how 2 swim.” Although phrased in different terms, that 
message dates back as far as the song “Uptown,” where the artist 
then known as Prince stated that he did not care if others did not 
like his clothes or hair, for at least he was free. As if underscoring 
the sense of betrayal, =P also asks why some must go hungry even 
though there is supposedly "food 4 all” To make the situation all 
the more tragic, itis the one who is left hungry who selflessh catches 
the other when he falls. Then, returning to the dolphin theme, oF 
wonders whether others will do anything to contact him, especially 
as they have refused in the past. The song ends with his plea to 
others to let him in and to be his friend. 

Certainly “Dolphin” presents one of s?°5 most unusual images 
ever. While there is no way to know precisely why he choose a 
dolphin as his reincarnated self, there are two possible things which 
could explain that choice. First of all, because they dwell in the 
ocean, dolphins are symbolic of a higher plane of consciousness. 
This is so because bodies of water, such as the ocean, are tradition- 
ally associated with the Truth, and the creatures that dwell within 
it are seen as reflective of that state. The biblical tale of Jonah and 
the whale is one example of this, his being swallowed by the sea 
creature only to be released three days later has always been conzid- 
ered as a presage of the death and resurrection of Jesus. Thus, in 
choosing the image of a dolphin for this song, *F has chosen an 
animal symbolic of Truth and rebirth. Secondly, the French term 
dauphin was used to signify “the eldest son of the king of France 
from 1349 to 1830" (The American Heritage Dictionary ofthe English 
Language, Third Ed., Houghton Mifflin Company, 1992, p. 476). 
It had its origins in an Old French word for "dolphin," a depiction 
of which was included in the coat of arms of the counts of Vien- 
nois, whose family name was Dauphin, and who ascended to the 
throne of France in 1340. Thus, as the dauphin was the heir to the 
French throne, the term is more or less the equivalent to the Eng- 
lish word “prince,” creating in the song a subtle and sophisticated 
play on words. The former Prince asks what would happen if he 
were to be reincarnated as a dolphin, a term used, as noted above, 
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Try-out design of an early 
version af The Gol Experi- 
ence [top to bottom: booklet 
front cover, booklet back 
cover, jewel case back 
cover]. This configuration is 
from the spring of 1994 and 
contains 11 tracks: 
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to sienify a prince. T his possibility is not too far fetched, considering oF" 5 apparent 
fascination with France and the French language, as seen in User The Cherry 


Moon, the introduction of "319," as well as elsewhere in his career. 


Artistic integrity 

"Now" commences with the NPG Operators "Welcome 2 the Dawn...” intro 
which was featured in the video included as part of Te Beaneifel Experience film. The 
NPG Operator compares “Now” to such Prince songs as * Irresistible Bitch,” "House- 
quake" and "Sexy MP" as being excellent for both “dancing and improving self-es- 
teer." By including the line "That was then, this is Now,” F takesadvantage of the 
song s title to help him in his quest to establish his separateness from Prince. 

Fast, loud, noisy and boisterous, the song seems to be mainly concerned with 
the subject of artistic integrity. The songs "Endorphinmachine" and “Dolphin” also 
referred to the idea of artistic integrity and control, but instead of talking about his 
own work as he did in those songs, here he treats the concept in a somewhat more 
general manner. The song begins with °F speaking in a “stoner” voice, "Light up 
another 1, dude.” The song itself then begins, with F making several self-references 
to such things as his being "on the set,” the "freaks" being "on the floor" and his 
name being “2 long 2 remember.” He then makes it clear that, in spite of the open- 
ing line, the song 1s not about tripping on drugs, nor is the song about " this, that, 
what, where or how.” The subject is, he explains, about the "freaks doing everything 
they wanna do now." All of that essentially adds up to a recipe for a ef concert with 
his fans, the “freaks,” enjoying his new music. As mentioned above, Prince/ f has 
often referred to himself and/or his fans as being non-conformists, “freaks,” who 
proudly do not fit into the strictures imposed by society. 

He continues with the theme of artistic integrity, although in a less personal 
manner by mentioning the rap singer called 99, of whom he says that "she'd rather 
die” than write a tero-bit rap for some no-talent "big booty heifer gettin’ by” on her 
looks, as opposed to her talent. And as a warning against complacency or over- 
reliance on attitude, which can kill true creativity, he advises that it is better “2 be 
hungry than phat,” just as success is sweeter if you have gone through tough times, 
illustrated here by the image of riding up front being better if you remember when 
you were forced to ride in the back of the bus. 

There are apparent drug references in the song, where °#* says at the very start 
ofthe song "Lightup another 1 dude,” and much later "Fill us with the dope track, 
lick us, twist us, roll us in your mouth. Light us up, light us up and take a hit." 
However, just as some of his apparent sexual references have a deeper meaning, 
es drug references should not be taken too literally. In “Now” he is saying that 
one should not trip on drugs, but should instead get high on his music. Indeed, the 
"dope track" would be the song that frees one's mind, as opposed to an actual drug. 

Prince made another non-drug "drug" reference in the song “Pope,” where he 
said "LI can be the side effect, Pd rather be the dope.” Obviously he was not saying 
that he wanted to really become an illicit drug. Rather, that was Princes way of 
conveying the idea that he wants to be at the center of things, and not just a side 
note. In a related matter, when he was asked in at least one recent interview wheth- 
er he had used drugs, his response was that he was interested in all experiences. 
Songs such as “Now” and "Pope" show how he can make use of such imagery to 
convey the idea of getting off on a musical high without endorsing the taking of 
drugs. Additionally, E even says in Now” that “this ain't about the trippers trip- 
pin’ like they know they do." There are apparent drug references in the song, where 
sf* says at the very start of the song “Light up another 1 dude,” and much later "Fill 
us with the dope track, lick us, twistus, rollusin your mouth. Lightus up, light us 
up and take a hit.” However, just as some of his apparent sexual references have a 
deeper meaning, pos drug references should not be taken too literally. In “Now” 
he is saying that one should not trip on drugs, but should instead get high on his 
music. Indeed, the "dope track” would be the song that frees one’s mind, as op- 
posed to an actual drug. Prince made another non-drug "drug" reference in the 
song “Pope,” where he said "LJ can be the side effect, l'd rather be the dope.” 
Obviously he was not saying that he wanted to really become an illicit drug. Rath- 
er, that was Princes way of conveying the idea that he wants to beat the center of 
things, and not just a side note. In a related matter, when he was asked in at least 
one recent interview whether he had used drugs, his response was that he was 
interested in all experiences. Songs such as “Now” and “Pope” show how he can 
make use of such imagery to convey the idea of getting off on a musical high 
without endorsing the taking of drugs. Additionally, °F even says in "Now" that 
"this ain't about the trippers trippin’ like they know they do.” 

A brief segue follows "Now in which we again hear the familiar "Welcome 2 
the Dawn” greeting by the NPG Operator. However, when the NPG operator gets 
to the part where she says “This experience will cover courtship, sex, commit- 
ment...” a frustrated woman can be heard moaning while she repeated ly presses the 
button for commitment. Not related to “Now” or the song which follows, "319," 
this transition provides an imaginative variation on the interactive theme created 
by the various segues in the album. Here, $* is playing off the idea that women are 


more eager than men to commit to a relationship. 

“aig” opens with the sound of thunder and rain, and with °F on the telephone 
asking for "319." The French-speaking operator tells him to wait for her to make the 
connection, and the next thing we hear isa knock on 310% door and her impatient 
admittance of ** into her room. Sounding like a cross between the stripped down 
“Kiss” and the fetishistic “Pheromone,” "315" is indeed one of **s most unabashed 
party songs. ef”; character in the zong, with camera in hand, is involved in an unu- 
sual voyeuristic relationship with the woman in room 319. The fact that the woman 
is not called by her name, but only by her room number adds to theunusual quality 
of their relationship. Also, that technique was used earlier by Princein the song ^777- 
311,” where the woman was referred to only by her telephone number. 

The lyrics in "319" follow the two as the woman poses suggestively for her 
camera-toting companion. Almost as it were a kind of twisted menage-a-trols, the 
door is locked and the telephone is taken off the hook so that, as 3 character 
says, my camera, U and me alone” can do their thing. In keeping with the fetish- 
istic nature of the song, °F interjects a brief suggestion of voyeurism and lesbianism 
into the song by asking if 319 has "ever kissed another woman on the dance floor." 
The song ends with the sound of 319 emitting a brief moan and the sound of the 
door creaking and slamming shut as *F exits the room. 

Part of the intrigue behind this song arises from the fact that °#* reveals just 
enough about the relationship between the man and woman to make us speculate 
as to the exact nature of what is going on between them. While obviously sexual, 
by concealing more than he reveals, 4 follows the same pattern he used in “Phe- 
romene,” where "what happens next all depends upon your style." Unusually, "319" 
is timed at 3:05, while the version circulating amongst collectors times in at exactly 
3:19. That original time was obviously no accident, and the change to the shorter 
time not only makes no sense whatsoever, it destroys one of the little puzzles which 
ep every so often hides in his work. 

The segue between "319" and “Shy” consists of a “malfunctioning” recording 
repeatedly asking the listener to “please access another experience.” Like the "com- 
mitment’ segue before “319,” this segue really does not relate to either the song 
before or after it; it is just another variation related to the interactive theme. 

“Shy” begins with some bluesy bass, street noises and the sound of footsteps. 
The song tells an unusual story of a man who, while wandering the streets of Los 
Angeles, meets a young female gang member. She is street-tough enough to have 
just murdered a boy who killed her friend, but with sF%s character she is innocent 
enough to be "shy." Her exotic and erotic character is described through the con- 
trast of her “cool dark skin” to her clothes of “hot virgin white” The chemistry 
between the two is seen from her "look much louder than words” as well as the fact 
that "her lips say no, but her body says might.” The fact that they make love is 
suggested by the fact that they took the "long way home anight.” As if her street- 
tough story might not be entirely true, the man "called her bluff,” and her moan- 
ing can be heard in the background as they make love. Keeping their encounter 
anonymous, *&"s character tells the her not to reveal too much about herself as “not 
2 know is better." He wondered whether her story was "fact or fiction,” and he 
simply ends up writing in his book that she was "shy." 


"Silly names" 

The next song on the album is the cryptic yet catchy “Billy Jack Bitch.” The 
song is eE“ broadside against the media which has mocked and ridiculed him over 
the years, especially with regard to his name change. The media is personified! 
represented in the song by a character called “C.J.” An actual C]. does exist, she is 
a Minneapolis newspaper gossip columnist named Cheryl Johnson, and she has 
written disparaging items about Prince/f* for years. eF asks the CJ. in the song 
how she would feel if he treated her as poorly as she has treated him: calling her 
names and filling her eyes with tears. The reference to “silly names" almost certain- 
ly having been inspired by the derisive comments which appeared in print and 
electronic media about the name change. He also turns the tables on his crities by 
asking them if they would talk to him or reveal everything to him if all he were to 
do was to call them worthless. 

sf‘ speculates whether his media critics are even capable of having any sort of 
human emotion, and whether they ever wonder about the effects of what they 
write or broadcast. As if his media critics were just a pack of frustrated harpies, he 
asks what "misfortune left your heart so broken that U can only say words intended 
2 belittle or dismay?” He goes on to essentially call them all liars. Given its subject 
matter, “Billy Jack Bitch” is reminiscent of the 1985 B-side "Hello," which dealt 
with a similar tirade against an unfair media. 

One of the more obscure lines in the song is the reference to how "open letters 
aren't the only things that open wounds. Long hard shiny rocket ships can fly U 2 
the moon." The first part probably refers to articles written in the press that open 
wounds with the lies and name calling contained in them. The "long hard shiny 
rocket ships" is an obvious phallic image, and it may be that °#* is “dissing” his 
critics by suggesting that the cause for their perp etually sour mood is because, like a 
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pack of frustrated virgins, to use the slang phrase, they “need to get laid." Indeed, 
in the next two lines he asks the Billy Jack Bitch to let him fly her ^» the moon” the 
next time she is about to ler her ego get going again. In that way she might be able 
to "see how love can bloom" and finally become at least partially human. 

The other big question about this song is, of course, what in the world is a 
“Billy Jack Bitch?” When the song was first performed, the title was erroneously 
thought to be “New Jack Bitch,” as if it were some kind of musical reference. And 
once it became clear that the title was “Billy Jack” and not “New Jack,” that is 
when the questions began. There were a few martial arts movies in the ra7o's with 
a character named Billy Jack, but there is absolutely nothing in the song that would 
connect it to those films, making that theory a dead end. The other obvious phras- 
es, "billy goat” and “billy club” also have no apparent relationship to the song. 

‘The answer to the question can be found by taking up the advice in the song 
and looking for a definition in the dictionary. Although a review of numerous 
reference works on American slang failed to turn up the phrase, fhe Sang Thesan- 
rus by Jonathan Green (Penguin Books, 1986), does contain the word “billyjack.” 
The word appears in a chapter listing words describing personality, specifically 
"breeding." The word billvjack (written as one word) appears under the heading 
for “vulgarity” and “ungentility,” and the book defines it as meaning "cornball" 
“corny,” “folksy,” and “junely.” The book also describes the word as being "Rustic 
(Am. Blacki” Additionally, The Dictemary of Contemporary Sang, by the same 
author (Stein and Dav/Publishers, 1984), contains a more straightforward defini- 
tion of the phrase. In that book the term billsjack is defined as meaning “unsophis- 
ticated, from the back woods.” In that book the author listed his source for the 
word as being an unpublished manuscript from 198 by Ronald Klein, entitled 
Jailbouse Jargon & Serece Siang. Thus, Spt ig quite simply using a rather obscure bit 
of Black American slang to call his media erities unsop histicated, bitchy bumplans, 
too narrow-minded to understand what he is trying to de through his music. 


"The Hate Experience" 

Near the end of "Billy Jack Bitch” the NPG Operator can be heard instructing 
the listener to "please select another experience." Then, just after the song has 
ended °F can be heard, speaking to the band in a funky voice, saying “Yall so tight, 
motherfuckers.” After that, the song "Eye Hate LP" begins, with a segue in which 
the NPG Operator informs the listener that the "Hate Experience" has just been 
accessed. The woice asks whether the listener wants to change the selection. The 
answer being negative, the song continues. Sung in *$7s falsetto, the theme of the 
song is the love-hate relationship *$*s character has with his ex-lover. "Eye Hate U” 
is one of the former Princes “do-wreng woman” songs, with sp“ prosecuting his 
unfaithful former lover in a fictional court of love. 

His lover is accused of giving her “body 2 another in the name of fun,” and the 
who, what, when and where of her transgression is so notorious that she “might as 
well plead guilty” because she "sure can't plead the fifth.” That last line is a refer- 
ence to the right of a person to invoke the right secured by the Fifth Amendment 
to the United States Constitution against self-incrimination. She says nothing when 
she is asked to give her name, but e" refers to her as "Billy Tack Bitch." While the 
use of that name makes an interesting and unexpected connection with the preced- 
ing song, that is probably all that reference should be considered as being. It would 
be a mistake to assume that °F“ was actually referring to the real C.J. or any other 
media critic of his in this song. 

ef continues in his mock trial of his lover, swearing her in by asking her to “tell 
the whole truth, not the halt-truth, like U used 2, so help U God.” He continues by 
telling her if she does not indicate that she has heard him he will "have 2 use the rod." 
The double entendre here is quite obvious, the line being both an allusion to old- 
fashioned working a prisoner over with a club to geta confession, aswell as a reference 
to his making love to her. He tells her how she is going to miss him, while of course, 
the opposite is certainly the truth. Then, Sf” s character engages in some fairly uncon- 
ventional civilprocedurewhen he asks the judge forpermission to "have thedefendant 
place her hands behind her back" so that he can tie her up "and get into the act.” 
Revealing his obsession for his former lover, the manin the song tells her that he wants 
their lovemaking to be so good that she wall fall back in love with him. 

Returning to the theme of the unfaithful lover, *&"s character asks his former 
lover if she did “2 your other man the same things U did 2 mer” He then says he 
hates her so much he wants to make love to her until she can understand that all he 
wants is to be with her. This whole idea that he hates her because he loves her, but 
that he can't love her because he hates her sums up the confusion of the man in the 
song. He “hates” her not because she cheated on him, but because his love for her 
causes him to be obsessed with her. Ironically, *F*s character spends the entire song 
trying to win back the affections of the woman he supposedly hates. And as men- 
tioned above, since "Eye Hate U” isa classic sp "do-wro ng woman" song, the lyrics 
make it clear that she has treated him unfaithfully, while his love has always been 
true, and that all he ever wanted to do was to be with her. The theme of this song 
is similar to that found in the song "Damn U,” from the ep album, where Prince 


sang "Damn LU” to his lover because she was “so fine.” That earlier song also con- 
tains the lyrics “When U damn me, damn U,” as if through their love they are 
mutually "damned" to be obsessed with each other, similar to how he “hates” his 
ex-lover because of his affection for her. 

The Extended Remix’ of the song includes a new portion spoken by Fina 
passionate and soulful voice. The new Fries have fs character explaining how his 
lover hurt him with her unfaithfulness, while all he wanted to do was to bare his 
soul to her. Echoing themes used in earlier Prince songs, he says how she should 
have been home the night before, but having given “a dog a place 2 bone,” she is 
now alone. Continuing with the notion that he has been cheated on, “Fs character 
says that if he is bitter it is because his lover cheapened herself with her other man, 
a man who was not as good a lover as he. He claims that he frowns at the sound of 
her name because all she is now is "an old flame,” as opposed to being his lover. 
But he betrays his lingering affection by saying how, when that flame burns out he 
will “be free of the mouth, the lips I used 2 kiss.” The song ends with Ys echoed 
volce saving he hates her because he loves her. 

The title track, “Gold,” begins with the NPG Operators greeting of “Wrel- 
come 2 the Dawn.” However, as if there is some sort of transformation taking 
place, that intro is multi-tracked, with it running speeded up, slowed down and at 
the correct speed all at once. The NPG Operator then again welcomes us to the 
Dawn and tells us to "press gold 2 begin." The main theme of the song relates to 
“Prince's” decision to leave his old music behind and begin again as “sp” The 
mountain whose top cannot be seen "unless U fly” can easily be understood as po 
determination to take his music to new levels, “This interpretation is more or less 
confirmed by the reference to the “molehill of proven ground,” Princes old music, 
which he has more or less left behind, because "there ain’t no where to go if you 
hang around.” The chorus continues with the veiled references to “fs music and 
his dissatisfaction with a music industry that wants to maintain a sub-standard 
status quo. So in spite of all of the fame, wealth, power and status that °F has 
acquired over the years, if he is not able to use his resources to “break the mold,” 
then everything will have been for naught. In such a case all the material trappings 
would be a mete illusion, where “all that glitters ain't gold.” 

The other images in the song, the “ocean of despair,” the g9-year old woman 
whose soul will find salvation “if she led a good life,” and telling the critics to “step 
aside and make way 4 those who want 2 go” all play on the notion ofa change from 
the old to the new, to looking for something beyond that which is apparent at first 
sight. In this way the entire song relates to “F”s desire to be “free” from his “enslave- 
ment,” and to take his fans with him by means of his music. As if summing up eve- 
rything in the album that has preceded it, and as if we had just undergone an initia- 
tion by listening to the album, "Gold" ends with the NPG Operator declaring us 
official members of The New Power Generation, and by welcoming us to the Dawn. 

In many ways the songs on The Gall Experience are just a collection of strong, 
predominantly rock-oriented songs tied together with the NPG Operators segues. 
The interactive computer journey, borrowed from fhe Beswfei Experience film, 
provides some structure through which the listener investigates songs which deal 
with various emotional themes, such as love, hate, fetishes and romance. Unlike 
some of Fs other albums, the computer theme does not intrude in too blatant a 
manner over the songs selected for the album. But, while this saves the album from 
being over-conceptualized, there is an underlying theme in many of the songs which 
make the album a much stronger and more cohesive unit than the somewhat unfo- 
cused and dissatisfying Come album. Appropriately enough, that common thread is 
the issue of control. That theme is completely in the open in "P. Control" but it is 
also represented in "We March,” where it is expressed in terms of the issue of civil 
rights. "Dolphin" talks about os unwillingness to let others tell him how to do 
things, while in "Now" the freaks are “doing everything they want 2 do now.” The 
title track deals with this theme in a more circumspect manner, in that it focuses on 
fs control over the new direction in which he is moving his career. The issue of 
control is obviously important to °F as it relates to his desire to control the manner 
in which his music is released and marketed. 

At the same time, many of the songs seem to contain references to his name 
change and the creation of music in general, all of which can be understood as 
being veiled analogies to **s relationship with Warner Brothers. As previously 
mentioned, "Endorphinmachine" and "Dolphin" both mention the idea of rein- 
carnation, which is what the name change can be seen as being. In “Now” he 
mentions the need to write music for the right reasons, while “Billy Jack Bitch” isa 
broadside against those who ridiculed his change of name. "Gold" speaks of his old 
music as being “a molehill of proven ground,” as opposed to the mountain of new 
material to which he wants to soar. And as °F" says in "Days of Wild,” he can use 
his new music to “tear shit up” in his own, unique manner. 


By DAVID J. MAL DARE. 
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3 March: London, Wembley Arena 
4 March: London, Wembley Arena 
5 March: London, Wembley Arena 
7 March: London, Wembley Arena 
& March: London, Wembley Arena 
10 March: Manchester, G-Mex 

11 March: Manchester, G-Mex 

13 March: Glasgow, SELL 

14 March: Glasgow, SECC 

16 March: Sheffield, Arena 

17 March: Sheffield, Arena 

18 March: Birmingham, MEC 

19 March: Birmingham, MEC 

21 March: London, Wembley Arena 
22 March: London, Wembley Arena 
27 March: Ghent, Flanders Expo 
29 March: Dublin, The Point 

30 March: Dublin, The Point 


24 March: Den Bosch, Brabanthallen 
25 March: Den Bosch, Brabanthallen 


SONGS NOTES 





Endorphinmach ine 111 EI Sq Se Pe Ten 

The Jam ¿le WISIS 

shhh 3| 3: = (EE ESSE EE S e 

Days Of Wild - Hair 474 4|4 4]4 474 AJE 4[|4|4 4] no "Hair" 

Mow - Babies Makin’ Babies B75 BYR 5/5 55 SPR &[|h|h5 Ef "with “It Takes Two" 
Funky Stutt b Ó b | 6 7 B| 6 5 

Get Up (1 Feel Like Being Aj Sex Machine | 6 6 6 19 6 [15 6 | ü 7 

Johnny 7 ¿go 7 13 Ge re cial ee ee 

Glam Slam Boogie 

The Most Beautiful Girl In The World 2 





P Control 
Letitgo 
Pink Cashmere 


MaE ge AE ga qa 
PA rn c 


Loose! 


Hi 
Lu 


Orgasm 
A Case Of You 
I Love U In Me 


Li 
F- 





I Can't Turn You Loose - Proud Mary 
The Ride 
Mary Don't You Weep 


15 16 
Tb 1% 
17 1% 


Peach 
Oriental intro 
F 

Dolphin 

Get Wild 
Race 


13 19 
"with “Girls And Boys" 


super Hero 

Billy Jack Bitch - Eye Hate Ll - 318 
Gold 

Love... Thy Will Be Done 


Funky 


The Ultimate Live E 


The following concerts were played on the tour: 


AEE oaea UU Pete re LON A AE AeA A aE T ea 
4 Marchi en ee rere ere LONdon, Wembley Arena ro e EG 
Ms EO DB TS Memole Arena cami LES 
ondo Wembley Arena a LaO Wembley Arena 


A Landon, Wembley Arena fe Marche een London: Wembley Arena 
To March er ee tee ances tee sese e den Bosch Brasile 
IS REN ee der ET gts e Ira a bei Bosch, Biaibankkallen 
OMA eret amet T e e C cnn as aa SERE erac ce e e e A EHE e 
aspe e M Moss EIN a NES PEN ETUR NP PM Mon rae m d Dublin, The Point 
a edad ea a oi rra eE UEM SPENT Dublin, The Point 





Photo by Harry v. Derz/Roy de Beun. 
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As usual F played a number of late-night gigs and aftershows: 


(Al concerts below are KH. pertomanoss ecept Entes) 


LOMO toa eatre 
alas Go che bata ge 
esc London, Emporium 
sss London, Emporium 
coco Amsterdam, Paradiso 
sss Amsterdam, Paradiso 
eus Brussels, Vorst Nationaal 
coco Dublin, The Pod 
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'S FIRST TOUR Was LAUNCHED IN Lompos on March ard 1905. The band 


featured: Sonny T. (bass and vocals}, Mr. Hayes (keyboards and vocals), 

Tommy Barbarella (keyboards and vocals), Michael B. (drums). In addi- 
tion, Mayte Garcia was featured as dancer and back-up singer. The overall produc- 
tion was scaled dowm in comparison to some of the Prince tours of the past, largely 
lacking props and elaborate theatrics. T he three-part " endorphinmachine" stage set 
(said to have cost $250,000) was designed to vaguely resemble the male and female 
genitalia with a womb in the middle. 

Prior to the concerts, some new videos were shown: "18 & Over” (based on 
"Come" "Zannales,” "Same December,” "Empty Room,” "Get Wild,” and "P 
Control” Other videos shown included Carmen Electra "Go Go Dancer” and 
"Fantasia Erotica,” George Clinton's "Paint The White House Black" and “Martial 
Law," Madhouse's "ro^ and "13," Mavis Staples "Blood Is Thicker Than Time" 
and "Ihe Voice,” "Elephant Box" with Ingrid Chavez, “The Screams Of Passion” 
with The Famil, and "If Eye Love U aNite” with Mayte. Advertisements for the 
Get Wild perfume and The Goid Experience album were also shown. 

The actual show was previewed by the edit version of "Purple Medley” shown 
on the video screens, ending with the epitaph “Prince 1959-1993. May He Rest In 
Peace.” With “F exclaiming “Prince is dead! Long live the New Power Genera- 
tion!” the gold curtains opened and E was propelled through the red velvet cur- 
tains of the womb on a conveyor belt as he started "Endorphinmachine." During 
the opening number, Tommy Barbarella was hoisted high above the stage and 
flovm out over the heads of the audience. Mef3oo also made an appearance in the 
show when he flew as the Devil during "Proud Mary.” Mayte repeated the stunt at 
the end of the show, during “Gold,” dressed as an angel, sprinkling gold glitter on 
the heads below. These acrobatics aside, the focus of the show was on the music. 
of" 5 energy seemed infinite, and he was feeding off Mayte, who was cavorting and 
contorting throughout the show, 

The concerts included 17 to 23 songs (counting The Geld Experience medley of 
"Billy Jack Bitch,” "Eye Hate UU,” and "315^ as one song), usually lasting 106 to 120 
minutes. The opening section of the concert remained the same throughout the 
tour: "Enderphinmachine” / "The Jam” / “Shhh” / "Days Of Wild" (usually with 
a portion of "Hair" thrown inj / "Now" — “Babies Makin’ Babies." On a few occa- 
sions, °P added the chorus of "It Takes Two” to the "Babies Makin’ Babies” EIOOVE, 

The next section was the funk/blues portion of the show, usually with “Get 
Up (I Feel Like Being A) Sex Machine,” and sometimes with “Johnny” or “Funky 
Stuff” "Glam Slam Boogie" was played once. 

“The Most Beautiful Girl In The World" was the start of a mid-concert sec- 
tion, which was more or less the same throughout the tour: "P. Control" / "Leur 
go” / "Pink Cashmere" / "Loose" / "I Love U In Me” Joni MitchelPs "A Case Of 
You” was played before "I Love U In Me" on a few occasions. Towards the end of 
the tour, the pre-recorded " Orgasm" was played over the speakers before "I Love U 
In Me.” 

The closing section (prior to the encores) usually included the Oriental intro 
and "7." "Peach" was added to set in the second half of the tour and was played 
prier to the Oriental intro. "Dolphin" was sometimes played after "7" in the early 
part of the tour. Preceding the Oriental intro and "7," "I Can't Turn You Loose”! 
"Proud Mary" was only played during the five first London shows (when the entire 
endorphinmachine stage was set up). "Ihe Ride” was played twice and “Mary 
Don't You Weep” once in the closing section. 

The encores usually started with "Get Wild.” Some concerts also included 
"Race" (a few times with instrumental snatches from "Girls And Boys”) and "Super 
Hero” (with bits from “Outta Space”). Most concerts included the so-called Gold 
Experience medley, consisting of “Billy Jack Bitch,” "Eye Hate U,” and "319," be- 
fore the finale, "Gold." The London March 7th concert savr an entirely different 
encore section of the show, with "Love... Thy Will Be Done,” “Punky,” "Get Up (1 
Feel Like Being A) Sex Machine,” and “Johnny” following after "Ger Wild.” 


Ix 


Axel Engelhardt 


London, Wembley Arena, 3 March 

It was obvious from the start of the opening concert that most 
people were not familiar with *F°s new material and the crowd 
response was not as wild as in earlier years. Still, °F was in great 
mood, smiling a lot and having a great time. He had the audience 
participating in "Now" and “Get Up (I Feel Like Being Aj Sex 
Machine." "The Most Beautiful Girl In The World” received a 
warm reception since it was the first tune everyone knew. "I Love 
U In Me" was another highpoint, with sp sing-speaking some of 
the lyrics to dramatic effect. The audience seemed happy to hear 
another familiar "Prince" song when "7" began. They took part in 
the song, even taking over some of *P"s lines. After closing the 
main set with "Delp hin,” ep said, "Where there is no control, letit 
go. Peace, Be wild. Good night!” 

After a lengthy "Get Wild,” there was another pause during 
which many started to leave the arena. After the break, “F returned 
to give a long speech: "London, for the uneducated, the reason 
why we're here tonight is cause we can't stand being at home no 
more. I met a couple of friends here recently. They said, “This is 
your home, brother, don't vou worry about it.” Well start this 
motherfucker like I intend to finish, in London, 19099. This 
brought tremendous response from the crowd, before ef contin- 
ued, "Slave. That's right, slave to the wild. From now on, you 
don't own it, let it go. To the uneducated, to the oppressors, the 
way I see it, music should be free. What you think?” There was 
some applause in response, but the crowd was getting restless for 
more music. "You gotta understand something: since the last time 
I seen you, I made seven albums. Whatcha think about that? Con- 
trary to Tumour, its all good. Don’t you worry about the cash 
flow. How you like my new house? It’s kinda different, huh? 
You're welcome any time. I got an angel there, and that's all good, 
too.” The audience loved this part, but when s#" started to speak 
yet again, many started to vell for him to step talking and sing. 
eF spoke lyrics from "The Exodus Has Begun,” before introduc- 
ing “Race,” "White, black, Puerto Rican, everybody freakin’. 
Come on, y'all, clap your hands tonight." The 135-minute open- 
ing concert was by far the longest show of the tour. The concert 
ended at 11:20 pm, which resulted in *$* having to pay a £10,000 
per minute in fines, Apparently, concerts have to be over by 11:00 
pm. 

The rehearsals earlier in the day included work on "Peach" 
and "Endorphinmachine” amongst others. Rehearsals also took 
place on March ist and and. There were two rehearsals on March 
Ist, the first between 3 and 4 pm, and the second one between 7 
and 10 pm. They rehearsed the basic set several times. Most of 
March 2nd was spent at the Wembley Arena for rehearsals of the 
set and light show. Mayte and the band arrived at 2:50 pm for a 
rehearsal of "Days Of Wild,” "Letitgo," and “Loose! for about an 
hour. "Days Of Wild" was mostly instrumental apart from po 
volce samples, ef arrived at 7:40 pm and rehearsals continued with 
"I Cant Turn You Loose”! Proud Mary,” Oriental intro and "7," 
"Dolphin" (twice), "Ger Wild,” "Race" Super Hero,” the so-called 
Gala Experience medley of "Billy Jack Bitch,” "Eye Hate U,” and 
“319” (three times), and "Gold." er spoke some of the lyrics to 
"Race" and did some great Goldaxxe jamming. 


London, Wembley Arena, 4 March 

À receptive and enthusiastic crowd made the second concert 
more exciting. ef added a beautiful version of Joni Mitchell's “A 
Case Of You" and played “The Ride,” but left out “Johnny,” "Dol- 
phin,” and "Ger Wild," making the concert 15 minutes shorter than 
the opening night. Some instrumental snatches from "Girls And 
Boys” were inserted during the "Race"/" Super Hero” jam. 

While jamming during "Babies Makin’ Babies,” “F told the 
audience that at the age of 16, he and a friend went to a Jackson 


The soundcheck started at 3 pm and lasted until 420. They 
played "Days Of Wild" (without sp‘, We March,” “Love... Thy 
Will Be Done,” "Funky," "The Jam,” and "Endorp hinmachine.” 


London, Wembley Arena, 5 March 

After taping an interview and rehearsal footage, including " Billy 
Jack Bitch,” for The Sunday Show for BBC between 11 am and 5 
pm, * played an inspired and energetic concert. This time "Days 
Of Wild” did not include any snatches from "Hair," whereas 
"Now" was extended to include both "Babies Makin’ Babies” and 
"It Takes Two.” Unusually, ^7" and its Oriental intro were not 
played. The jam centred around "Race" and "Super Hero” was also 
omitted. 

“Now” received a wild crowd reaction. Taking a lead from F 
the previous night, the audience started the Wizard of Oz chant 
during a lengthy instrumental portion of “Get Up (1 Feel Like 
Being À) Sex Machine.” The tune featured great vocal interaction 
with the audience. He had some trouble with the black guitar dur- 
ing "I Cant Turn You Loose"/"Proud Mary.” The audience really 
took part in the bluesy “Mary, Don’t You Weep,” causing *F to 
say, “This is my choir!” During “Get Wild,” he said, "Leave the 
houselights on! I want to see my choir tonight.” He also joked with 
Mayte, "Mayte, I see you wear red. Is it that time of the month?” 
e} threw away his golden guitar at the end of "Gold." His closing 
words were, "We thank you! Exosus, on sale everywhere. We gotta 
get outta here. Don’t let nobody tell you what to do. Get wild. It's 
about that control. If you can’t control it, let it go. Thank you. 
Peace. Be wild." 


London, Wembley Arena, 7 March 

The main set was similar to the earlier shows, but the encore 
section of the concert was drastically changed. As usual, “Get Wild” 
kicked off the encores, but it was followed bv a stunning "Love... 
Thy Will Be Done,” which went down very well with the audi- 
ence. “Funky” and "Get Up (I Feel Like Being A) Sex Machine” 
followed, before °F closed the concert with "J ohnny." 
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Five concert and saw them playing funk with "flat shoes." He con- 
tinued, “Now wait a minute, you can’t play funk with flat shoes 
on." He added that Eric Clapton was a "bad M.F., but he’s wear- 
ing flat shoes. I can’t stand it. I need my ass up on high.” Before 
moving on to “Get Up {I Feel Like Being Aj Sex Machine,” he 
asked the crowd, "Can I play some James? James got the same shoe 
size." He started the Wizard of Oz ("oh we oh oh oh”) chant dur- 


ing the song. 
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Birmingham, NEC, 18 March 

A pre-concert soundcheck included jamming on "Days Of 
Wild” and "Enderphinmachine." The band was still rehearsing at 
6:30 pm when the doors were due to open. The Birmingham crowd 
seemed more enthusiastic than the Sheffield audiences. The med- 
ley of "Now" and "Babies Makin’ Babies” was extended to incor- 
porate "It Takes Two" (justa chorus) before going into "Get Up (1 
Peel Like Being 4) Sex Machine.” Before launching into "Get 
Wild,” F asked fans to go out the next day to buy a copy of “Get 
Wild,” or maybe two copies, so he could afford to buy Mayte some 
pants. Guys in the audience groaned, and °F said, “Oh, OK, may- 
be not!” He also made references to Janet Jackson, due to play in 
Birmingham soon thereafter, saying that she had better get a guitar 
soon, "cause shaking her booty" wouldn't be enough for this crewed, 

An aftershow at Studi Bakers, a small Birmingham nightclub 
(capacity 300), was announced over the PA after “Gold.” Photo- 
copied invitations were distributed to the front rows of the audi- 
ence during the show. The aftershow was also announced on local 
radio station BRMB Radio. A surprisingly small group of fans gath- 
ered outside in the freezing cold, but the doormen claimed the gig 
had been cancelled. The police arrived, but so did NEC security 
people, so there was sull hope. Eventually, the manager of the club 
came out, apologized and said that eF has let us down. According 
to him, one of “Fs people called and said he had a sore throat. 
Doubt was beginning to take hold, so the manager asked two fans 
to inspect the club. It was empty, but there were some boxes of 
equipment inside. Only when these were moved to the entrance 
and finally loaded on a lorry did most of the very disappointed fans 
head home. Everyone was puzzled as to why the announcement 
had been made when it was reversed only minutes later but with- 
cut letting the fans know. °P seemed to be in good voice and in 
great mood that evening, and at the next day's show. 


Birmingham, NEC, 19 March 


The show started more than an hour late, but it was an im- 
provement on the previous night, with a longer set and many ex- 
tended jams. The medley of "Now" and "Babies Makin’ Babies” 
this time segued into "Funky Stuff," which went into “Get Up (I 
Peel Like Being A) Sex Machine" before continuing with some 
more "Funky Stuff." The funky jam and *P*s “chicken scratch” 
guitar playing really got the crowd going. The rest of the set was 
the same as the night before with the exception of The Gold Experi- 
ence medley ("Billy Jack Bitch,” "Eye Hate U,” “310% which was 
included prior to "Gold." 

“You're part of the New Power Generation just by being here 
tonight,” s$ said before "Letitgo." "I'm here to say, any time you 





want me back, you let me know. Don't you go through no middle 
man. You let ze know, right? If vou can’t do that, you got to let it 
EL sp repeated his remarks about Janet Jackson during "Get 
Wild,” “Who's coming in here after us? Janet Jackson. She'd better 
pick up a guitar or something." 


London, Wembley Arena, 21 March 

Eric Leeds joined the band on sax when °F returned to Lon- 
don for two more shows at the Wembley Arena. Apart from the 
inclusion of a pre-recorded "Orgasm" in between “Loose!” and "I 
Love U [n Me" the set was the same as the second night in Bir- 
mingham. 

"Funky Stuff” was a highpoint of the show, featuring great 
audience participation before ES said, "We need a saxophone in 
here! Ladies and gentlemen, Eric Leeds!” Erics guest spot also in- 
cluded a brief solo following "Orgasm." eF continued ribbing Jan- 
et Jackson during "Ger Wild," "All that hip-shakin’ aint gonna 
cut it, unless you do it like this. Mayte, show the London fellas 
what's happening tonight. London fellas, can Mayte get wild for 


one timer” 


London, Emporium, 22 March (am) 

The Emporium show was announced after the last Wembley 
Arena concert. There was a guest list at the NPG shop in London 
and the idea was that fans had to be on the list to get into the 
Emporium. It didn’t work out that way since many people went 
directly to Emporium, from Wembley Arena, and they were al- 
lowed in as well The doors opened at 11 pm, but it took another 
two hours before Fs crew arrived. Admission was £20. The stage 
was very low and really small, more like a cordoned off section of 
the dance floor, with ef and The NPG surrounded on three sides 
by the audience. This resulted in poor visibility at times, but it 
definitely heightened the atmosphere. T he lighting was so subdued 
that even when people did get a clear vantage point, °F" was partial- 
ly hidden by mysterious shadows. Occasionally a spotlight would 
sweep over him. 

"You know we'd rather do this show than be at the hotel, so 
we're just gonna jam until they kick us out, cool?" °F said, hitting 
the stage at 2:45 am. He had a plastic bag with lollipops and one 
copy of the Exodus CD. He handed out some lollipops to fans close 
to the stage before he started reading the titles on the CD, "It's 
funky, wait, wait, wait. Check the titles, check the titles: “Get Wild,’ 
"New Power Soul; “Count The Days, "The Good Life,” “Cherry, 
Cherry, “Return Of The Bump Squad.” Wait a minute, Michael 
B., vou better cue up "Big Fun. Ite all good. Check it out, irll be 
out next Monday." The pre-recorded drum beat of "Big Fun” start- 
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The rehearsal began at 4 pm and included work on “Peach,” 
the Santana medley and "Zannalee" amongst other tunes. 


London, Wembley Arena, 8 March 

The fifth London show was somewhat uninspired and it was 
obvious that F was saving up energy for the aftershowr. The instru- 
mental jams were not extended and the concert felt a bit rushed. 
Despite the fact that it was the same set as the opening concert 
(barring "Dolphin" which was left out), the concert was 25 min- 
utes shorter. Mayte dropped Morris’ hat on the floor during “Hair.” 
Tommy picked it up and wore it for a while. *V* started “P Con- 
trol” with the second verse, which really surprised the band. Dur- 
ing "Get Wild," Mayte sparkled some Get Wild perfume on a few 


fans in the first rows. 


London, Astoria Theatre, 9 March (am) 

s and The NPG had turned up at the Astoria nightclub each 
night after the Wembley Arena shows. They vraved to the crowd 
and watched everybody dance, but they didn’t perform any after- 
shows. On Saturday night, March ath, there was a particularly hilar- 
ious interlude when *F' started leaning over the balcony and teasing 
the fans dowmstairs who were going crazy. He even made as if he 
wanted to climb down at one point. Then he watched as the fans 
listened and danced to the likes of "Gold" and "P Control" and he 
made the "thumbs up” or “thumbs down” sign, depending on the 
reaction. Needless to sav, his thumb stayed up most of the time. 

By Wednesday night, March 8th, people still didn’t know 
whether to expect an aftershow or not, but when 5T"s crew showed 
up at about r am, they began setting up equip ment. Surrounded by 
six bodyguards, sf and Mayte danced on the dancefloor to a "Ger 
Wild” remix. When the record finished, he disappeared, only to 
emerge onstage a few minutes later. He was obviously in a happy 
mood, as he was shaking hands with the fans at the front and gen- 
erally just smiling at everyone, 

kicked off the concert at 3:30 am in grand style with guest 
spots from George Benson and Chaka Khan. George and Y noo- 
dled along on a jazzy guitar jam during "Glam Slam Boogie” whilst 
Chaka indulged in a bout of lung busting scat singing that had “F 
looking on in delighted awe. Chaka Khan then performed "Sweet 
Thing” and "You Got The Love.” 

Once the guests left, the atmosphere got even crazier. “F and 
Mayte sat down right in front of Michael's drum set during a long 
drum intro to "Love... Thy Will Be Done” The song was followed 
by "Funky," at the end of which *F stagedived whilst still playing 
his guitar. He was returned almost immediately, fully intact. For 
“18 And Over,” ° ordered that the house lights be turned down, 
and the audience was asked to help out on the vocals. The song 
was stretched out beyond belief, with °F and the band locking into 
a groove and staving there. 

Next followed “I Believe In You" and "The Ride.” *F had a lot 
of problems with his guitar pedals during the latter song, and it 
took him quite a while to get the proper sound. A frantic "Get 
Wild” closed the set. As during the normal shows, each member of 
the band was asked to prove his ability to get wild. On this occa- 
sion, it seemed that Mayte won hands down, as she played havoc 
with the security guards, stage diving a total of five times, causing 
eE to shout, "Mayte, that's a little too wild? and pleading, "Some- 
body save my baby, somebody save my baby" Lasting 7o minutes, 
the concert was over at 4:40 am. 


Manchester, G-Mex, 10 March 


For the venues outside of London, only the centre section of 
the endorphinmachine stage was set up and Tommy and MeGoo 
did not fly through the air, although Mayte still few out as an 
angel during "Gold" and sprinkled the crowd wath gold glitter. 

Dropping both the "Race"/"Super Hero" jam and Te Gale 
Experience medley, the two Manchester concerts were much short- 
er than the London shows. The first concert was a fairly routine 
show. The audience started the Wizard of Oz chant during “Get 
Up (I Feel Like Being 4) Sex Machine,” indicating that quite a few 
of them had also attended London shows. "Dont accept no substi- 
tutes. It’s that chicken scratch, y know,” Y said while demonstrat- 
ing some funky guitar licks during the song. The highlight of the 


show was a 20-minute encore of “Get Wild" and “Get Up (I Feel 
Like Being Aj Sex Machine.” 


Manchester, G-Mex, 11 March 


The second Manchester concert had the same set as the previ- 
ous night with the exception ofa brief version of “Johnny” inserted 
between "I Love U In Me" and the Oriental intro to "7." Despite 
the addition of “Johnny,” the concert was hardly 9o minutes, one 
got the audience to sav 
"Aaaaaaah shit!” during "Get Wild,” which was interrupted by too 
many solos and chants. 


Glasgow, SECC, 13 March 

Before the first Glasgow concert at the SECC, "F performed a 
soundcheck from 4:30 to 6:30 pm, playing “Days Of Wild,” “Billy 
Jack Bitch,” "319," “Gold,” "Love... Thy Will Be Done,” “Peach,” 
which developed into a long jam. Then they did “Peach” again, 


took a short break, then "Peach" one more time, before closing 


of the shortest of the entire tour. 


with "Enderphinmachine." 

The first Glasgow show was very good, even though most of 
the audience seemed not to know many of the songs. After hearing 
the soundcheck, it was no surprise that "Peach" was added to the 
set, played after "I Love U In Me" and prior to the Oriental intro 
to ^7." During the song, a single girl sat on the stage holding a 
flower. "Peach" remained in the set for the rest of the tour. 


Glasgow, SECC, 14 March 

The second Glasgow show was again a very good one. sp 
played “A Case Of You" before "I Love U In Me,” but cut the 
encore short so that after "Peach" he played only "Get Wild" and 
then "Love... Thy Will Be Done." The concert ended around 10:30 
pm at which time MeGoo came onstage to announce that there 
would be an aftershow party at The Garage at 11 pm, which ex- 
plained why the concert had been a bit shorter than usual. The 
aftershow was also announced over the radio. 

There was another soundcheck before the second Glasgow 
show, from about 4:00 to 6:00 pm. They played "Loose!" "P Con- 
trol,” "Love... Thy Will Be Done,” and "Enderphinmachine;" with 
quite a few breaks in between to make adjustments. 


Glasgow, The Garage, 15 March (am) 

The aftershow was held at The Garage in Glasgow City Cen- 
tre. The club holds about 400 people. Tickets were £15. Exosts was 
played over the PA system while the sound and light crew prepared 
the stage. 

F took the stage at 1:90 am, starting with “Funky,” before 
moving on to "Funky Stuff” which included some phrases from "It 
Takes Two.” Next followed "Race" Super Hero,” “Dark,” “The 
Ride" and "Days Of Wild /" Hair," during which Y called out, 
"Oh, ch, by the way, I play bass guitar.” Then he played "Babies 
Makin’ Babies," with instructions to the crowd to go home and 
have safe sex and to all guys to “look after your women.” The final 
song was "Funky Design." The show ended at 2:50 am with 
leaving the club to fly immediately to London to tape " Ger Wild” 
for Top Of The Pops. 


Sheffield, Arena, 16 March 


The two Sheffield concerts were short of the spectacular. "Or- 
rasm" (pre-recorded) was added to the set during these concerts, 
played after "Loose!" The first night included “Funky Stuff" after 
"Babies Malkin’ Babies,” while the encores consisted of “Get Wild,” 
The Gold Experience medley, and "Gold." 


Sheffield, Arena, 17 March 


The second show was an improvement on the first night de- 
spite the arena being only two-thirds full. cF seemed relaxed and 
played for longer. "Funky Stuff” was followed by "Ger Up (I Feel 
Like Being A} Sex Machine,” before *F' returned to a bit of "Funky 
Stuff” again. "Hair" was not played as a part of "Days Of Wild” 
“Race,” incorporating some snatches from “Girls And Boys” (in- 
cluding lyrics), and "Super Hero” were added to the encores. Re- 
portedly, Mayte’s family was in attendance for the two Shemeld 
shows. 
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ed, "Turn that loop up, sample left and right, turn itup nF started 
to sing the first verse live to the loop, then the band came in, in- 
cluding Eric Leeds on sax, who received cheers of recognition as he 
came onstage. Eric did an extended solo and then the whole band 
jammed for a long time, while E was backstage. 

"Somebody clap your hands, somebody clap your hands, come 
on." The band went into “Race,” which included a bit of "Contro- 
versy" before s# called out "the roof is on fire” chant, "We don’t 
need no water, let the motherfucker burn! What the fuck is hap- 
pening? Sax solo in the house" Eric and band included some 
snatches from "Girls and Boys.” Next was "Super Hero,” to which 
ef added a tremendous scatting break, and Eric had just begun a 
sax solo when “F said, "Are you ready?” He let the band fly for a 
while, then said to the fans, "Wall like funky music? Yall like funky 
music? Then check this out.” The band continued the "Super Hero” 
jam until °P called out, "NPG!" Then Morris began his organ in- 
tro to “Dark.” °F yelled, "Bring the lights up, sexy!” Eric once 
again played a sax solo. 

Taking everyone by surprise, Stacy Francis, who was unan- 
nounced and unidentified by most in the crowd, came onstage and 
started singing "Sweet Thing.” Stacy's voice was very strong and 
brought the crowd to cheers. She traded licks with "P on guitar, 
who aped her vocal scatting. Without a word she was gone, and 
the band went right into another cover, "My Mind’s Made Up." 
Without stepping for breath, ef launched into "Skin Tight" which 
was followed by “Funky Stuff" The set closed at 3:30 am. 

After a short break, °F was back onstage. "I'd like to do a 
medley of one of my heroes, Carlos Santana,” he announced be- 
fore starting the Santana medley. "Thank you. Well be back to- 
morrow night same time, same channel,” °P said in conclusion. 
"Peace. We outta here." After much applause, ep replied, "Thank 
you again! This’s the kinda parties I like. Peace. We outta here." 
Sull more applause and cheering and chants of "we want more" 
arose from the crowd, After a short time, ef remrned and said, 
"Mayte say we can't leave till we hit “Get Wild. Since the masked 
man ain't here, I’m gonna do his part. I learned it in about five 
minutes, it ain't that hard. Check it out.” 

As usual, “Get Wild” featured most of the band members get- 
ting wild on their respective instruments, including Eric Leeds on 


the sax. When Mayte jumped into the crowd, *$* yelled, "Save the 





baby! Save the baby!” The jam included the "Get Satished" chant 
and, still as part of “Get Wild," they started to play "Funky De- 
sign." The band continued jamming until °P said, "We wanna 
thank y'all for coming cut tonight. Same time, same funky place, 
same, same nasty house, the Emporium Glam Slam. Tomorrow 
night well be here and irll be all good, it'll be all nice." There was 
more jamming, then the band started "Feel Good,” which is basi- 
cally the “Johnny” groove with different lyrics. The audience chant- 
ed the "N-P-G, in the motherfuckin’ house" line many times until 
sp finally called out, "Shit, on the one!” and it was over at 4:15 am. 


London, Wembley Arena, 22 March 

The final Wembley showr was very disappointing, containing 
nothing of special interest and with ES seemingly going through 
the motions. The instrumental jams were kept short and F left 
out "Get Up (I Feel Like Being Aj Sex Machine” and The Gold 
Experience medley, so the concert was only 95 minutes, one of the 
shortest of the tour. Eric Leeds guested to play a solo only during 
the "Babies Malin’ Babies” groove. 


London, Emporium, 23 March (am) 

Much like the previous night, the doors opened at 11 pm and 
the admission was £20. ee Sonny, Morris and Michael strolled 
onstage at 2:15 am. The concert started with a drum solo by Michael 
that led into "The Ride" They continued with a blues/rock set, 
"Poor Goo,” “Honky Tonk Women,” “Bambi,” "Zannalee;" and 
"The Undertaker.” After playing “Honky Tonk Women," *¥ said, 
"One time I opened for The Rolling Stones. I got booed off the 
stage. Perhaps I should have played that shit." Tommy joined the 
band for "Zannalee," while Eric Leeds came onstage for "T he Un- 
dertaker.” During the latter song, *F* talked about how he didn’t 
know how much people in Britain understood about the struggles 
of his people in America, but tonight was all about trying to help 
them understand. He added that there was a very bad pun problem 
in the States and that "The Undertaker" deals with that subject. 
Next wasa funky uptempo jam which spotlighted Eric on sax. The 
tempo was slowed down for “Johnny,” which had everyone taking 
part in the "N-P-G, in the motherfuckin’ house" chant. Then fol- 
lowed another fast funk jam, which became “Get Up (I Feel Like 
Being Aj Sex Machine” when e} added his scratchy guitar part and 
began singing. 

“Don’t you move Eric. We wanna show you off right now! 
Give me that C Vegas, fellas” ef said before Eric Leeds was show- 
cased on sax, performing an instrumental mini-set consisting of 
“Asswhuppin” In A Trunk" and “17,” after which °F asked, "Can 1 
get Eric to do one for the female persuasion in the house? Eric, for 
the girls, could you play "The Most Beautiful Girl In The World? 
With Eric playing sax, the audience took over most of the vocals, 
causing F to say, London, you're too sweet.” "I Believe In You” 
followed and then came a slow version of "Days Of Wild" tinclud- 
ing "Hair which was stretched out to 15 minutes and featured a 
lot of audience participation. 

After a five-minute break, Michael started the drum intro for 
"Funky." At one point during the song, opos microphone was 
snatched by a girl in the VIP section. "London, I want yall to join 
my band. All you background singers, lets go,” ef said before rip- 
ping into "Glam Slam Boogie” A girl from the crowd was invited 
up onstage and she did a really wild dance, which probably in- 
spired the impromptu version of "Sexy MF" that followed. The 
audience sang the main part of the song, which seemed unrehearsed 
was calling out the chord changes. "Fuck Prince! That's 
not what's up! Pm gonna play something funkier than that,” F 


since 


said before "P Control.” Four girls danced onstage during the song. 
Unfortunately, er dropped the microphone, so he could not sing 
the last verse of the song. He just went back to the backstage area, 
playing his guitar until technician Marc Pfafflin was able to fix the 
microphone. A jam centred around “Punky Design” followed, To- 
wards the end, ep said, "Now, next Monday, in your favourite 
record store, The Mew Power Generation is dropping a new CD 
on ya. Check it out! The CD is a little different than the others, 
We put this one out, d’ya understand? Were runnin? this shit!” 


into the jam, which closed 


Ic 21 


Eric included some sax lines from “ir 
the concert at 4:25 am. 
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Den Bosch, Brabanthallen, 24 March 


For reasons unknowm, °F and Mayte arrived late to London 
Heathrow airport and missed their flight to Holland. The only 
way they could be on the next flight was by buying tickets off two 
passengers. Reportedly, two people gave up their seats for $2,500 
in cash. The plane landed only two hours before the concert was to 
start, just in time for e to take part in the soundcheck. The re- 
hearsal (partially played without eE included work on "betigo. 
"Now" Babies Makin’ Babies,” "Skin Tight,” "P Control,” "En- 
dorphinmachine,” "Days Of Wild,” "Babies Makin’ Babies” with a 
bit of "17 Days" thrown in. 

As always, the enthusiasm of the Dutch fans was overwhelm- 
ing. They participated zealously throughout the show, resting only 
during the ballads. During "Letitgo;" members of the Dutch fan 
club let go of a lot of black and white balloons. Songs such as 
"Enderphinmachine," "Now," and “Days Of Wild" were familiar 
to a large portion of the audience, as studio versions had been cir- 
culating amongst Dutch fans for a long time and some of the songs 
had been broadcast on the radio in 1224. eF seemed almost sur- 
prised that many sang along not only to the choruses but also to 
the verses. "Get Up (1 Feel Like Being Aj Sex Machine” and "Tohn- 
ny” were played, but the set contained few surprises. "Orgasm" 
was left out, and so was "Hair" (as part of "Days Of Wild”). In 
fact, "Hair" was not played in any of the remaining concerts of the 
tour. "Get Wild,” The Geld Experience medley and "Gold" made 
up the encores. After the band had left the stage, an announcement 
by MeGoo confirmed rumours that were already spreading amongst 
fans, namely that there would be an aftershow at Paradiso in Am- 
sterdam after the second Den Bosch concert. 


Den Bosch, Brabanthallen, 25 March 


The second Den Bosch concert got off to a bad start when 
*F*s wireless microphone failed him during “Endorphinmachine” 
He was visibly upset but continued playing the guitar while a tech- 
nician replaced the microphone. The rest of the concert went well 
and, by most accounts, it was even better than the previous night. 
eF played the same songs as the night before (barring “Get Up (I 
Feel Like Being A) Sex Machine” which was dropped), but added 
"t Takes Two” to "Babies Makin’ Babies” and inserted the instru- 
mental "Glam Slam Boogie” after “Johnny.” He also played "A 
Case Of You" and the "Race"/" Super Hero” medley. Also, "Or- 
gasm” returned to the set and a brief "The Ride” was played for the 
second time on the tour. 

Five girls were invited onstage for "T he Ride,” and they danced 
during "Peach." °F was having a great time, bowing in front of 
each girl after the song. Before starting " Get Wild," Mayte sprayed 
some Get Wild perfume on the front rows. Tommy got really wild 
during "Ger Wild” and suddenly jumped into the audience. With 
a back onstage, everybody was screaming for Mayte to jump 

asked if they wanted to see Mayte get wild. "But she ain't 
gonna be that wild,” he said, referring to Tommy's dive. But after 
a while, Mayte could not resist and took a dive into the crowed. 
Before "Gold" even started, many fans took off so they could make 


next. 


it in time for the aftershow. 


Amsterdam, Paradiso, 26 March (am) 

The first request from °F crew came on Thu rsday, March 231d: 
eE wanted to play an aftershow following his concert on Friday, 
March 24th. He wanted to play the Paradiso because of his good 
memories of his 1981 concert at the venue. According to Paradiso 
programmer Agnes Salverda: "Unfortunately we couldn't place him 
on Friday March 24th because we already had a late night pro- 
gramme booked, so they then decided to look for another club. 
The next day they phoned again because they couldn't find anoth- 
er place. At «coo pm Friday night the deal was made. We decided 
to give it all we had. Tickets were printed and distributed in the 
middle of the night. The national radio station wras called to an- 
nounce the show." All arrangements made, °F suddenly expressed 
his wishes to play in another club. Apparently, he had visited the 
Escape and was so charmed by the looks of the club that he wanted 
to play there instead. The Dutch promoter managed to talk him 
cut of this idea, and the Paradiso concert went ahead as planned. 
The 1,000 tickets (40 Dutch guilders each) were sold out within io 


minutes. 

Before “F was scheduled to play, there was a performance by 
Dick Dale. The doors finally opened at 1:30 am, but F and The 
NPG did not hit the stage until 2:50 am. The band members came 
onstage one by one. Michael kicked off the set with the loud, 
pounding drum intro to "Funky." "18 & Over" followed, with the 
audience taking part in the chorus of the song. “F took over the 
bass and started "Now," which also featured a lot of audience par- 
ticipation as they clearly knew the song. Mayte did two stage dives 
during the song, which continued with the "Babies Makin’ Babies” 
groove. *$^ also included some lyrics from "Feel Good.” “Holland!” 
ef shouted as the band started "I Believe In You.” 

"We would like to do another song by some people that we 
really die. lt goes something like this,” 4 said as he played a guitar 
intro to "I Can't Turn You Loose”! Proud Mary.” Before starting 
"The Ride,” F went to the golden guitar and then to the black 
one, then turning to the audience, uncertain which to choose. The 
audience chose the black guitar for him. Next, “F moved on to the 
instrumental "Glam Slam Boogie,” during which he jammed a bit 
on both Morris’ and Tommy's keyboards. “We're gonna take a 
break. If you all stick around well be right back,” he said at the 
end of "Glam Slam Boogie." 

After a ıs-minute break, e now on bass, and band were back 
onstage, starting the second set with "Days Of Wild,” which devel- 
oped into a slow, bluesy jam (à la Emporium March 23rd) with 
the audience singing the "na-na-na" chant and the "these are the 
days, these are the days” line. eF included some lyrics from “Soul 
Brother" and a portion of “Hair.” The tempo was increased for a 
frenzied, speeded-up version of "Get Wild." As usual, the band 
members got wild on their respective instruments and Mayte threw 
herself into the audience several times. The song featured all kinds 
of audience participation, including chants of “The roof is on fire.” 
The jam continued without interruption into a fast, mostly instru- 
mental “Get Up (I Feel Like Being A) Sex Machine,” which closed 


the set at 4:20 am. 


Amsterdam, Paradiso, 27 March (am) 


Even more fans showed up for the second Paradiso concert, 
which had been hastily arranged. During the first Paradiso concert, 
** asked his crew to organize another show at the club for the next 
night. "We immediately said yes,” said Salverda. "As soon as we 
agreed to the show, Prince got the signal and started to announce 
the show right there onstage.” The fans had to wait until the regu- 
larly scheduled concert by Tyketto was over. Even after their fans 
had left, the doors remained closed for quite a while. 


The concert started at 2:10 am when t^ came onstage, sat down 
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on the carpet on the floor, pretending to eat from an imaginary 
plate and cleaning his mouth with an invisible handkerchief before 
starting sedately with a small portion of “People Get Ready," which 
was quickly followed by "The Jam.” Mayte did a stage dive during 
"Get Wild." °P used his semi-acoustic Gibson guitar for the next 
three songs, “Jailhouse Rock," "Zannales,” and "The Undertaker.” 
He talked about violence and weapons during the latter song, say- 
ing that "to control the violence we have to control the weapons." 
A great version of "Funky Design™ (including snatches from the 
"3" lyrics) closed the first set at 2.50 am. e left out the second 
verse of the song. 

fand Mayte came back onstage five minutes later. They were 
dancing to the musie that was played over the PA. Unfortunately, 
the DJ] did not realize that they were enjoying the music, so he 
turned it dowm after a few seconds. The second set started with the 
drum beat to "P. Control” while “F instructed the ladies to sing 
along to the song. After playing a bit, he stopped it and teased the 
audience, “That song is too nasty for ya," before continuing the 
song, which was one of the most popular with the Dutch crowd. 
"Funky Stuff? followed. °F had the audience singing along to the 
chonis, while the band members took extended solos. The crowd 
immediately recognized the "Tohnny" groove and started chanting 
"N-P-G, in the motherfuckin’ house.” After the song, sp said, You 
look so happy! l'm happy too. This is what we do to have fun. This 
week our new album is coming out. It’s called Exesss. Prince is not 
performing on it, because Prince is dead. The only people who 
think that Prince is alive is the record company." The audience 
started booing before taking up a chant of "Fuck Warner Broth- 
ers!” "Listen, in about a week the President of Warner Brothers is 
coming out," F continued. "Can 1 bring him here and y'all do 
that? That would be some funny shit, right there!” 

eF finished the show with two high-energy rockers, "Endor- 
phinmachine" and “Peach.” Before the former, he said, "We would 
like to do a number right now that belongs to us. We control it 
and we give it to you. Prom now on, no more record company. We 
bring the funk to you, right? This song is about me, inside.” 
chose two girls and two guys from the front rows to come up on- 
stage to dance during "Peach." At the end of the song, he threw his 
black guitar to the floor. His crew was able to fix it with black 
adhesive tape, which was visible during the next concert, in Ghent. 
"The concert was over at 3:45 am. 


Ghent, Flanders Expo, 27 March 


Before the concert started, it was announced in Plamish and 
French that there would be an “aftershow” at Forest National in 
Brussels the next night. 'The announcement was also made after 
the concert. 

eF rushed through the set during the Ghent show, which was 
one of the least exciting concerts of the tour. The set list was simi- 
lar to previous shows, but "Babies Makin’ Babies” did not include 
vocals this time. °F also jammed a bit on "Get Up (I Feel Like 
Being A) Sex Machine” without singing the words. During "Tohn- 
ny," he said, “The only people who think my name is Prince is the 
record company. The only people who think my name is Prince 
are the journalists, The only people who think my name is Prince 
are my enemies.” 

After "7," they played only "Ger Wild" and “Gold.” During 
“Peach,” four girls were invited onstage and one of them left a rose 
near the microphone stand. eF noticed this and picked it up to 
show it to the audience. F% guitar did not work during "7," so it 
was performed without guitar, with Tommy replacing some of the 
guitar lines. A long version of "Get Wild” was the highpoint of the 
show. It was extended with a fast portion and some chants of “The 


Roof ls On Fire" 


Brussels, Vorst Nationaal, 28 March 


Besides being announced during the Ghent concert, the Vorst 
Mationaal show was announced on Belgian radio and in most ma- 
jor newspapers. 
from Ámsterdam, where hewas staying, but the two-hour ride took 


was late because he had to travel all the way 


him longer due to the unexpected bad weather. Most of the band’s 
gear had been shipped to Dublin, so the band played without a 
stage set and on mostly rented instruments. PA and lighting were 


also hired. Originally 2,000 tickets were going to be sold, but due 
to overwhelming demand, around 4,000 tickets went on sale. 

Michael came onstage at 11:35 pm (although the concert origi- 
nally was announced at o:30 pm), checking his drums with some 
rolls, then Mayte appeared, and finally e strolled onstage, holding 
his walking cane high and triumphant in the air. They started with 
a brief excerpt from “People Get Ready.” s# said, "How we doin’? 
How we doin’? What we'd like to do right now is play somethin’ 
nice and smooth. Keep it quiet, we don’t want anybody to get 
excited... Not yet.” The band then launched into "The Jam.” The 
traditional band introductions followed, before sp spoke again, 
"Wait a minute, y'all like funky music? We gonna do that for a 
little bit, if you don’t mind.” °F turned to face the band to segue 
into "I Believe In You,” then back to the audience to say, “Yeah!” 
obviously happy with what he was hearing. He played two verses 
of the song, jamming on guitar, before switching to the white "eye" 
bass amidst cheers from the crowd. Once again, “F turned to the 
band to start "Days Of Wild," a very different version of the song 
which began with SP" scat singing the part he used to rap. "Thank 
you for coming to our party. Pll choose the music at this party. I 
don’t play Prince music. Prince is dead, Prince is dead, Prince is 
dead. Say it, come on, Prince is dead, say it" 

Next followed brief excerpts of songs that were really just ex- 
cuses for °P to play guitar, "I Cart Turn You Loose”/"Proud 
Mary,” “Jailhouse Rock,” and “Funky.” Then sp began playing a 
more familiar song, "Ihe Ride" and the fans took up the verse 
immediately upon recognizing it, °F holding up his microphone 
stand toward them to catch their voices. "Break it down. T his is 
what we grew up on, yall,” ** said. “This is the kinda music we 
like. What we'd like to do..." and he began to sing, "Nah, nah, 
nah, nah," playing guitar all the while. He sang the first verse of 
"Sing A Simple Song,” with the audience filling in the "nah, nah, 
nah, naks.” "Now wait a minute, break it down,” sp stopped. "I 
don’t hear the girls singing. I can’t hear the girls singing. Where 
the girls ato” °° sang “Nah, nah, nah, nah” an octave higher for the 
girls to follow. 'They did, and ep commented, "Yeah, one more 
time, girls. Everybody, boys, join in.” 

Everyone erup ted with joy as they heard a familiar song begin, 
“The Most Beautiful Girl In The World,” which had °F playing 
the verses on the guitar and the audience singing the chorus. At the 
end of the song, °F said, "Hold onto your beautiful girls, broth- 
ers” There was a pause as he changed back to the Gibson guitar 
and began to play “The Undertaker." The mood became very somb- 
er, and after the first verse, s said, America, home of the brave, 
home of the free, But there's a couple of problems in America we 
need to work on: guns, violence, disease..." He went back to sing- 
ing the lyrics for a while, then said, "Now wait a minute, break it 
down. If you would tonight, y'all, I need vou to sing this. If you 
believe in what we are talking about, sing it, if you don’t. Right 
here, sing. Mercy, yeah, everybody. Mercy, yeah, one more time. 
Mercy, yeah, break it down.” 

Michael hit it large, as sp put down his guitar and took up the 
white bass again for “Loose?” During the song, sF' instructed each 
band member to "get loose” When it was Marte's turn, he said, 
"We ain't done with this shit vet. Mayte, here little girl, you gotta 
get loose, I don't care what you do, I don’t care what you do, I 
don’t care what you do, as long as you get loose!” Mayte was about 
as loose as one can get without falling apart altogether and she did 
a stage dive into the crowd. More wildness ensued during "Get 
Wild,” which had Sonny singing the lead vocals and sp singing 
bacling vocals for him. Mayte included her Spanish rap, after which 
s# called to her, "What you think about that? You need to come 
dance with me. Yeah baby, come dance with me." Mayte ap- 
proached °F‘, but his mind was already on other things. At the end 
of the jam, °F asked, "That feel good? It feels just like sex? It feels 
just like sex? Feel good. Feel good. Get wild, y'all, feel good! On 
the one, thank you. Good night.” After a 10-minute break, F and 
The NPG returned to the stage. "Thank you so much,” "F said, 
now carrying his gold symbol guitar. He closed out the night with 
“Gold,” clearly expecting the crowd to know the song as he mo- 
tioned for them to sing the backing vocals, After the last verse, he 
said, "Hey, y'all, thanks for comin’ to our party tonight. You're 
now a part of the New Power Generation. Peace." 





Amsterdam, Paradiso, 


27 March (am) 
People Get Ready 
The Jam 

Get Wild 
Jailhouse Rock 
Zannalee 

The Undertaker 
Funky Design 

P Control 

Funky Stuff 
Johnny 
Endorphinmachine 
Feach 


Brussels, 

Vorst Nationaal, 
28 March 

Feople Get Ready 
The Jam 

I Believe In You 
Days Of Wild 


I Can't Turn You Loose - 
Proud Mary 


Jailhouse Rock 
Funky 

The Ride 

sing A Simple Sang 


The Most Beautiful Girl 
In The World 


The Undertaker 
Loose! 

Get Wild 

Gold 


14 Funk 


af 






Phil Hash. 


zx 


WEDNESDAY 29TH 
à 


MÍ) THURSDAY 20TH MARCH 
à AT LMP 


© POINT DEPOT 


Ticket Prices £27.50, C1450 
) CREDIT INL CTI Pine 


I gu 


THURS 30th MARCH 
POINT DEPOT 


ket 
Eroie Card Bookings 1011430 0569 
or 10011556 3053 subject be Booking foc] 


Sr 





Dublin, The Pod, 

31 March (am) 

The Cross 

The Jam 

I Believe In You 

Glam Slam Boogie 

Get Up (1 Feel pun PETE 
Funky Design 

Johnny - Feel Good 


The Most Beautiful Girl 
In The World 


18 And Over 
Loose! 

Santana medley 
Get wild 


jit” 


Dublin, The Point, 29 March 


s first indoor concert in Ireland was held in The Point, 
which is an old bus depot converted into a concert venue. Adding 
to the atmosphere, thestage was only one foot away from the crowd 
who were all standing on the ground floor. The first 200 people 
were given a black T-shirt with NPG in golden lettering for free. 

The first Dublin show vras stunning. oF was very relaxed and 
talkative throughout the concert and there was a lot of audience 
call and response. The venue was slow to fill up, but was full by the 


al 


end of “Enderphinmachine.” "Ireland, are you all like me? I can’t 
get enough of that funky snuff,” sp said during "Funky Stuff,” 
which had the audience participating in the “can’t get enough of 
that funky stuff” chorus. 

There were some equipment problems during the show. Dur- 
ing “Shhh,” there was a blast of feedback from 
he corrected by going to centre stage and pressing a guitar pedal. 
Also, the hands free microphone failed momentarily during "P 


s guitar, which 


Control.” Because of this, he used a microphone with a purple 
velvet cord the second night. 

The 17-minute performance of “Ger Wild” was really wild. °F 
speeded up the tempo of the song and turned it into a frenzied jam 
with lots of spontaneous call and response with the audience. At one 
point, he made everyone in the standing area turn around and chant, 
“Ifyou didn’t come to party, take your dead ass home.” “F repeated- 
ly asked the audience " Areyou tired yet?” Most of the audience were 
ready to collapse, but they answered a definite "Nor *F* then re- 
sponded, "Oh, this is a contest, right?" and everyone laughed. Visi- 
bly tired, Y closed the showwith “Gold. At the end of the show, it 
was announced, Dublin, do you want more? The exodus has be- 
gun. Come and celebrate with The NPG tonight at The Pod.” 

The band members went to Pod after the concert, but they 
were only there to hang out and check the place out for the follow- 
ing nights gig. E was greeted in The Pod VIP area by manager 
Cliodhna, who offered him a drink. He took a Pina Colada, drained 
it, and moved on to The Kitchen (Ls club) where, after asking 
for the lights around him to be turned off, he stayed until around 
3:00 am, ordering two Black Russians. 

The pre-concert soundcheck for the first Dublin concert in- 
cluded "Big Fun,” "Count The Days,” "Days Of Wild,” "Endor- 
phinmachine,” and a bit of "Don't Call Me Nigger, Whitey.” 


Dublin, The Point, 30 March 

The second Dublin show was also outstanding. F followed 
"Babies Makin’ Babies” with "Funky Stuff" and "Get Up (I Feel 
Like Being A} Sex Machine,” before calming things down with 
“Johnny,” which was followed by more of "Funky Su” “Get 
Wild” was once again the highlight of the show, and “Y extended it 
with a fast portion and lots of jamming. He also added The Gold 
Experience medley to the set. 

Despite heavy security, two girls managed to make their way 
onto the stage during the show. The first girl got onstage during 
"Funky Stuff" and was quickly escorted off stage by security. sp 
said, "What can you do? She can’t get enough of that funky stuff? 
Another girl jumped onstage during "I Love U In Me” and actual- 
ly began hugging ef, which resulted in him remarking, “That's the 
way I like them... wild" As she was leaving she grabbed onto his 
guitar strings and managed to break a few. The audience cheered 
as they had been concerned at the way that she interrupted the 
show, After the show, an announcement was made that there would 
be an aftershow at The Pod at 2 am. 

The pre-concert soundcheck included work on "Count The 
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Days,” "Let's Get It On" (Marvin Gaye cover), "Love... Thy Will 
Be Done.” *F also tried out "Poor Goo” and the guitar intro to 
"Ihe Cross” and the band worked on the drum intro to "Funky." 


Dublin, The Pod, 31 March (am) 

A special fashion night was held at The Pod, in conjunction 
with the Dublin launch of the Pres-4-Porser movie. Ticket prices 
for this charity event were high and many of Dublin’s "beautiful 
young things" were in attendance. Apparently, some girls were ap- 
proached by security men, who asked them if they wanted to join 
them in the VIP lounge "to meet the artist formerly knovm as 
Prince and discuss music with him." Arrangements had to be 
changed in order to accommodate the real fans outside. Eventual- 
ly, the club was cleared, and the faithful were let in at £16 a head. 

f and The NPG entered the stage at around 3:00 am. zs 
started plaving the opening guitar phrase to "The Crosg" when 
Bono of Uz suddenly came onstage from behind *$* and started 
singing the song. Interviewed later by the Irish press, Bono stated, 
"Im a big fan. That's why I’m here. He is a great song-and-dance- 
man. And he's a great guitar player.” The next three songs, "The 
Jam,” "I Believe In You," and "Glam Slam Boogie,” were basically 
instrumentals, giving ef and the band a chance to stretch their 
muscles. Stepping abruptly, eF launched into “Get Up (I Feel Like 
Being Aj Sex Machine." “Yall like funky music? You're gonna have 
to prove it to me tonight" e} said before instructing the crowd 
howr to sing along to the James Brown number. A 1o-minute ver- 
sion of "Funky Design" featured some great instrumental improvi- 
sations. The audience continued singing the chorus long after ep 
stopped the song. Things were calmed dowm for a slow, bluesy 
“Johnny.” After a while, Michael increased the tempo and "Tohn- 
ny” went seamlessly into a brief "Feel Good." 

"New Power Generation. We own that song, y'all,” eF said 
after playing "Ihe Most Beautiful Girl In The World." "We own 
that song, unlike some of the other ones, by Prince." He contin- 
ued, “There are no youngsters in the house, are there? This one’s 
called ^18 & Over.” The laid-back song developed into an extend- 
ed jam with a lot of audience participation. With MeGoo helping 
out on percussion, “Loose!” was next. The song merged with the 
Santana medley. "Wasn't that cool of Bono to come up and sing 
that for yar,” eF asked before playing the last song, "Ger Wild." 
“You're pretty lucky to have him, FH tell you that. He was telling 
me how special Dublin is, the scenery, the backdoors, the people... 
Ah, the peoples, the peoples, the peoples. Were gonna do a nice, 
little ballad for you. Hold on... Were gonna do this nice little 
ballad for you, to chill you out, so you can get home alright. We 
want y'all to be careful, alright. But most of all, vou gotta... get 
wild" As usual, each band member got their chance to get wild in 
the spotlight. Sonny went overboard at his turn, knoclang over his 
microphone stand in the process. “Pd like to have some of what 
he's having,” eF said. "Must be some of that Guinness lve heard 
about.” The last notes were played at around 4:30 am, and °F" and 
Mayte rushed straight cut the doors on the other side of the stage 
to a waiting limo. The rest of the band stayed around for another 
IO minutes. 


This tour report was compiled by the UPTOWY staff, based on 
our own opinion and comments sent to us by 

Laurance Harris, Gianluigi Bruschi, Richard Loeve, Sidney 
Jansen, Eric J Goldin, Yannick Fiquet, Joanna Rutland, 
Beverley Fox, Jane Morrow, Adrian Horton, Frederic Heller, 
Declan McLoughlin, Francois Vidal, Kieran O Connell, Udo van 
den Heuvel, Roy de Beunje and friends, André Zimmerman, Kal 
Schmidt-Salzer, Rosa, Tracey, Rita, Lory & Betty, Maria 
Fernandez, Markus "Hupe" Huber, Louis R. Troha, Pam Stables, 
Graham Bielby, Troy Motes, Tomy Melodia, Fredrik Glimberg, 
Pernilla Glimberg, Michael Kennedy, André Rigedahl, Eric 
Adrians, René Nieuwlaat, Pierre Igot, Greg Paul Meyer, 
Deborah Montgomery, Donald Peterson, John Braley, Tommy 
Jakobsson, Fredrik Granath, Fred Martini, Tim Bernard, Ann 
Jones. Thanks also to the oF Family, TheContinental and 

The Interactive Expenence for information. 


Previous articles on Princes tours have been published in the following issue: of UPTOHN: Prac [413]. 
Gehe Mind [MA]. Perle Rein [VF 16]. Mae [M1]. Deren And Pears [A6]. Act r [39], Act mr [N17]. 


Photo courtesy of Edel Germany. 
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Born in Puerto Rico, Mayte Garcia spent her early family life 
travelling with her military father. Her mother, a language 
teacher, was keen to expose her daughters to different cul- 
tures and encouraged Mayte to extend her horizons by 
studying dance. Mayte began training in classical bal- 
let at the tender age of three. While teaching lan- 
d guage in Cairo, Egypt, Mayte's mother took an 
interest in belly dancing. Soon, her ballerina 
daughter added this dance form to her repertoire 
of jazz, modern, tap, and flamenco. 
Beguiled by the Arabian-flavoured “Thieves In The 
Temple” on Prince's 1990 Graffiti Bridge album, her moth- 
er encouraged Mayte to deliver a video tape of her dancing to 
Prince. Ar Prince's request, over the next few months, Mayte 
sent more videos [an excerpt is included at the end of the Ge# 
Offhome video, 1991]. One of these was her early performance on 
the talent show Thats Incredible, a kittenish Mayte (aged eight) 
performed a coin trick on her belly [as seen in the 3 Chains O° Gold 
home video, 1994]. Mayte later repeated this stunt when Prince and 
The NPG appeared on Arsenio Hall’s show in 1993. 
Prince took Mayte’s life experiences, added embellishments and 
transformed them into a pop opera, the 1992 "f album. Just turned 18, 
Mayte came to Minneapolis in late 1991. Her first live appearance with 


Prince was the January uth 1992 Glam Slam concert in Minneapolis 


when Prince previewed the Diamonds And Pearts show. Since then, 
Mayte has been working closely with Prince/* and has become a 
member of his band, The New Power Generation. 

In this exclusive interview from mid-July 1995, Mayte talks about 
her work with a her own album, Child Of The Sun, and The Gold 


Experience as well as some future projects. 








24 


e» 


F : | ^ 





Before meeting Prince, 
Mayte recorded some songs 
which hawe since been re- 
leased by Edel. Above are her 
two 1992/93 CD-singles: 

* "Broken Wings" 

[three versions] 

* “Too Dramatic” 

[three versions] / “Stop” 
A fourth song, "I Don't 
Care,” is available on the 
12" maxi-single to "Broken 
Wings." 





US poster [bottom]. 


M TOO DRAMATIC * 
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MEETING PRINCE 

— Mayte, let's start with the past. I have heard that you were 
born in Puerto Rico and that you grew up in Germany. Is that 
correct? 

— Yeah, my parents are both Puerto Rican. 

- How long and where did you live in Germany? 

— Seven years, in Wiesbaden. 

- You recorded a few tracks before you joined Princes band. 
Songs like "Too Dramatic,” “Stop,” Mr. Mister's "Broken Wings,” 
and “I Don't Care." Are there more songs around? 

— Oh, hm, yeah well you know back then... Actually, there are a 
few more tracks that I did. Yeah, there are a few more, but I dont 
plan on them coming out. I mean, they're good, but I was 15 when 
I did them. So you have to remember that when you hear them. 
- It is quite odd that those songs were released by Edel, the 
same record company that is supposed to release your upcom- 
ing album. 

— 1 know, but they are not going to do that anymore. 

- So you stopped them? 

— No, I didn’t stop them. But they have new stuff, so I don't think 
they're interested in the older songs anymore. 

- How did you get in contact with the people at Paisley Park 
and when did you first meet Prince? 

— Actually I saw him in Spain, on the Meee tour [summer 1990]. I 
saw his concert there with my family and my mom just said, "You 
have to go give him a video of your dancing! Just give it to him." 
Because I heard Arabic influences in his music. Like "Thieves In 
The Temple" — it has some kind of Arabic melody to it. It was my 
mother who did it. She woke me up and said, "You have to go,” 
but I said, “Mom, come on. No? So she took the cassette to him. 
If it wouldn't be for my mom I wouldn't have... 

- 5n, where did you meet him? 

— | met him a bit later on in Germany and my mother made me 
give him the video of my dancing, and I met him five minutes 
later. Then we kept in contact. I was 16 and I was dancing profes- 
sionally in Germany, but I kept in contact. I sent him tapes of all 
my dancing and everything. I did it more because I wanted him to 
see my work. I didn’t think that I would end up working with 
him, because I had contracts in Egypt with a ballet company and I 
had my own career. So ] just sent videos to him because he wanted 
to see my work. I had no idea that he wanted me to join the NPG. 
So, when I was 18 he flew me to Minneapolis and I didn’t go back. 
- When was this? 

— Back in 1991. 

- What was he like? A lot of people who've met him say that 
he's very shy and that it takes ages until he starts talking. 

— No, I was more shy than he was. He was very nice, very polite. 
He was very polite — very nice, not shy at all. 

- Have you been a Prince et fan all the time? 

— No. I mean, I always respected him. The first I heard from him 
was Purpie Kate. So, when D went to his concert I didn’t really... 
But I was really happy, because now | know everything. I can’t 
believe that he did so much. But I always respected him and liked 
him. 

- Well, are you here for promoting your own album or for pro- 
moting the Exodus album? 

— A little bit of both. Pm helping the band promoting their stuff, 
but Pm starting my own promotion now, because my album is 
coming out later this year. 


MAYTES ALBUM 


- Can you tell me something about your album? 

— SF wrote most of the songs. The NPG played on it — on every- 
thing. It’s him and the NPG on all the tracks. 1 co-arranged and 
co-wrote some songs with him. It has got techno, house, pop, Lat- 
in, jazz, funk, Arabic. It contains a little bit of everything. That's 
what I wanted. 

- What's the title of this album? 

— Chis Of The Sun. 

- Can you tell me a little bit about the songs? How you came up 
with them and so forth. What about "Children Of The Sun”? 

— I wanted it to be like an anthem, because there is just so much 
negativity now in this world. If you listen to the lyrics, it's about 


stop crying. If you're not here to party, you know... Just have a 
good time. It’s kind of like a party song, in a way. 

- “In Your Gracious Name”? 

— Thars a love song to God. My favourite song. 

- "If Eye Love U 2Hight": Who came up with the idea to do this 
"cover version"? [Prince originally gave this song to Mica Paris 
who released it on her Contribution album in 1990.] 

— He did. He played the song to me because one day we were just 
looking at demos that he had done. He played it and looked at me 
and said, “This song — you should sing this song. The song fits 
you.” Then I listened to the words and I was like, "Yes! OK” So, 
then I translated it because it was just such a meaningful song and 
I could relate to it. People my age can relate to that. You know, in 
this world today... It was important for me to translate it so that 
more people can get it, you know, Latin people. 

- I learned that there is already a CD-single for "If I Love You 
2Nite." Why wasn't it released? 

— We planned to release it like that, but to me it's not enough. I 
want remixes for that song. In order for this single to do better we 
have to put remixes on there. 

- 5o, this single would never come out like this? 

— No, they're gonna put remixes on it. 

- Will this be the first single? 

— Yeah, have you seen the video? 

- Yes, of course. 

— Liked it? 

- Yes, it's good. 

— Thanks! 

- What can you tell me about "Rhythm Of Your Heart”? 

— That's a song about positivity, about not stopping what you be- 
lieve in. To keep going forward with your dreams. If you have a 
dream that you wanna do, don't stop! Just listen to the rhythm of 
your heart. It reminds you that you're alive and that you could do 
anything — that you're a human being. And everybody is equal. Irs 
about equality. 

- When was the song written? 

— "Rhythm Of Your Heart? That was old. That's an old track. 
You know it? 

— No, but when I listened to the song it didn't sound like a 
track that was written recently. When was it written? 

— I don’t know. He just gave it to me and said, “Here, sing this.” 

- “Ain't No Place Like U"? 

— Thats a song that he had before and he had me sing it. It's 
another one that he "found" and then we arranged it differently. 1 
was in the studio with them and I kind of told him the way 1 
wanted the choreography to be, so we arranged it differently. Its a 
love song, of course. 

— Yes, but it's quite hard, isn't it? 

— Yeah, he did the guitar track in one take. 

- *House Of Bricks"? 

— Thar's "Brick House,” a re-make. 

- [“Brick House" is written and originally recorded by The Com- 
modores.] Why did you change the title? 

— 1 like house music and when we did "Brick House” I didn’t want 
it to sound exactly like "Brick House.” So I told them, we are 
going to add some Latin in here. Latin people gotta dig this, Þe- 
cause [ want to go in the Latin market, also. So, that's why we 
called it "House of Bricks." 

- “Love's No Fun” - who came up with the idea to do this song 
again? [Elisa Fiorillo originally released this Prince song on her 
album 7 Am in 1990.] 

— Again, “That song is perfect for you.” I said, "It ist” 

- Yes, but it's already out and people want to hear new music. 
— I know, but I could relate to that song. The artist that did it orig- 
inally, the record company didn't back her up and didn’t release it 
as asingle. So itwasa waste. Even though you heard itand all of the 
other fans that buy his records have heard it, the majority ofpeople 
have not heard it. He just said, "Oh man, I can’t let this song go. 
You need to do it again.” I’m honoured for anything that he gives 
little me. So I said, "OR" I did it my way. We changed it. We ar- 
ranged it differently. It sounds really different And it’s just a beau- 
tiful, perfect song that didn’t have the opportunity that it should 
have had. They should have release it as a single, should have been a 
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video. | mean, people can relate to that song. Songs like that you 
just can’t let go and I didn’t have a problem with doing it. 

- So will this track be one of your singles? 

— Maybe, yeah, possibly. 

- If not, will there be any difference to what happened to Elisa 
Fiorillo’s version? 

— Um planning to translate it into Spanish. So, even if it's not 
released here, it will be released in the Latin market, because bal- 
lads do very good in the Latin market. 

- “Baby Don't Care”? 

— That was a song for somebody, but they didn’t do it. So then he 
changed it and fit it for me. It was perfect. 

- For whom was it? 

— I don’t remember her name. 

- You don't want to remember it! 

— No, I really don’t remember it. You probably know. 

- Hope, I have no idea. What about "However Much U Want"? 
— That was a duet that we did when I first came to Minneapolis. 
The first time he flew me in, he took me to the studio. It was 
supposed to be on the *$* album, but it didn’t make it. Well, he 
just remembered it. I loved that song and I really wanted it. 50, we 
did it again and put it on my album. But it was originally supposed 
to be on that album. 

- “Mo” Better”? 

— That was written for me. That was another song that we worked 
together on. 

- Recently? 

— Yeah, very recently. 

- There are a few more °F songs circulating Like "If I Could Get 
Your Attention” [originally released by Taja Sevelle on her 1987 
self-titled album] and "Latino Barbie Doll." What happened to 
these tra cks? 

— 1 did them as demos to see what vocal range I could reach. That 
wasn't supposed to be released — these were bootlegs. Yeah, I did a 
hole bunch of demos to see where | wanted to go. Somebody took 
them... 


THE GOLD EXPERIENCE 


- Could you please tell me a little bit about your plans for The 
Gold Experience? 

-IfI told you everything, then you wouldn't wanna talk to me 
anymore. 

- Come on. It's not so easy to get in contact with you. 

— It's very easy. 

- What happened to "Days Of Wild"? 

— That was taken out, because we have other plans for this song. 
The flow of the album is really good. 

- Has *¥ done new versions of any of the tracks on the album? 
— Yes, he did remixes for "P. Control" and "Eye Hate U.” Hm, he 
re-did "We March.” He changed the music— it sounds much bet- 
ter. 

- How many videos for The Gold Experience have been shot? 

- Only one, 

- But I saw the "P Control" video and there are videos for 
"Endorphinmachine," “The Most Beautiful Girl In The World,” 
and "Dolphin"... 

- "Endorp hinmachine”? No! 

— Yes, the one from the s* Interactive CD-ROM. 

— Oh ves, but that’s not the video. Everything else, hell film it and 
he won't like it and hell film again. So that was just for fun. 

- Is *P Control" still the video with the dancing girls — the one 
where you filmed a few parts in Miami? 

— Yeah. 

- Well, what's your favourite track from The Gold Experience? 
— See, that’s the thing. People always ask me “What's your favour- 
ite song?" I like them all. You know, I dance to them. So for me, 
the one I'm really excited about now is "Eye Hate LI." So, right 
now, that's my most favourite. But I still love "Endorphin machine." 
"That's another favourite. I like "Now," I like "Shy," you know. 


FUTURE PROJECTS 


- What are your future plans, after this album? 
— My future plans include touring with him and promoting my 


abum. We're also doing a ballet in Puerto Rico. It will be in De- 
cember. I'll be doing that and we are going to do more ballets. But 
our main thing is to tour, so right now we're rehearsing a lot of 
stuff. We haven't even gotten to my stuff. We are just doing his 
stuff and the NPG stuff. 

— Could you please tell me a little bit about the Kamasutra 
ballet? 

— Hmm... It's a romance and it has three characters in it. It is done 
with elegance and beauty. It isa romance that ends up in, well not 
a tragedy, but it ends up with you thinking about everything... 
Well, I don’t really wanna bring out too much until were more 
into it. 

- Why will the premiere be in Puerto Rico? 

— Because I know of a really good company that I worked with 
before and they asked for it. 

— Is it that simple? 

— Yeah, its very easy. Every company that wants his music, just tell 
us! It’s very easy. People don’t believe that it’s this easy, but if you 
want to do a ballet and if you have a company, callus up. Just send 
mea video. 

- Will we be able to see this ballet as well? 

— Yes, they Il be starting out in Puerto Rico. They are really proud, 
because it is the first Latin ballet company. We are talking about 
going to New York to film it. And if it does well, then we'll tour. 
First we have to see what happens in Puerto Rico and Mew York, 
but there are plans for touring. 

- Who is we? 

— Wer The NPG. We always talk in “we.” 

- So, is it the complete band? 

— Yes, | mean theband is not in the ballet, but they are in the NPG 
Orchestra and they play. 

- What's the deal with Eric Leeds? He has joined you guys quite 
often lately. Is he becoming a member of the band again? 

— No, he likes being on his own and jamming with us sometimes. 
He got his own career going. So, he's kind of a "— Hey, wanna 
come play with us? — Yeah, I can play tonight" person. 

— Well, I learned from the NPG fanzine that you were planning 
your own TV show. What happened to this idea? 

— 1 can’t talk about it, but something happened. We are still plan- 
ning to do it, but not with that company. Actually, in August I’m 
going back to Miami to do something, parts of the show. 

- Dancing? 

— Yeah. 

- Like the dance projects à la Carmen Electra? 

— No, no my dancing project is going to be filmed for use on the 
TY show. Pm not going to be doing the "Erotic City” shows. | 
won't be doing those! Even though, I started it in Glam Slam, 
Miami. I might start it in Minneapolis. 

- Where? 

— In Love 4 One Another at the sound stage at Paisley Park. 

- I heard that “F was working on this “New World” album — 
kind of a techno album. 

— Oh, yeah! 

- Will this one be released after Ihe Gold Experience? 

— I dort know. I have no idea of what he has planned. He's always 
recording. Hes always making an album and hell put it away. He 
got how many albums? He has got about five or six that are done 
now and people are asking, "Hey, what about this? Is this the next 
one?” But you never know! 

- Why was this summers Japanese tour cancelled? 

— I didn’t hear about a Japanese tour. 

- They sold tickets and everything! 

— 1 dont know about that. 

- Are there serious plans for another tour? 

— Oh yeah. Now that The Gale Experience is coming out, my al- 
bum, Madhouse and the NPG is out, we will tour. I don't know 
when, probably like fall for the States. But we definitely are plan- 
ning on touring very soon. 

— Well, OK then. See you soon and thank you so much for this 
interview. 


- Interview conducted by AXEL ENGELHARDT. 
Thanks to Edel, Germany. 
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After Fs success with "The 
Most Beautiful Girl In The 
World,” MPG Records/Edel 
released a CD-single in 1994 
with Mayte's version called 
"The Most Beautiful Bov In 
The World.” The CD-single 
also included a Spanish ver- 
sion of the song. 


M ayte's version of "If Eye 
Love U 2Hight" was origi- 
nally released on MPG 
Records 7-800) NEW- FUNK 
compilation album in 1994. 
MPG Records manufactured 
3 CD-single in 1984 with two 
versions af this sang, an Eng- 
lish and a Spanish version, 
and "However Much U Want." 
The single was never released 
but some copies made it to 
the collectors’ market. 
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The first CO-single from 
Mayte's chiki OF The Sun al- 
bum was released by MPG 
Records /Edel in October 1995 
and featured ‘Radio Edit,” 
"Album Version,” and “Spanish 
Version’ of “If Eye Love U 

? Night,” and "The Rhythm Of 
Your Heart” as a fourth track. 


=. — MED OF THE SUN 
- ^ MEN OF THE SUN 
Released by MPG Records/ 
Edel - Child Of The Sum: 
“Children OF The Sun" 

"In Your Gracious Name” 

“If Eye Love U 2Night” 
"Rhythm Of Your Heart" 
"Ain't No Place Like U” 
"Hause OF Bricks" 

“Love's Ma Fun” 

"Baby Don't Care" 

“However Much U Want" 
"Ma' Better" 

“If Eye Love U 2Might - 
spanish" 
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